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CHAPTER FORTY-FIVE (Dai yonjigo sho %v3+53F)

RooTt Case [A&81]

Fog+ A, EELEMBER, 21T FH b,
The Forty-fifth Ancestor, Chan Master Daokai of Mount Furong,' sought
instruction from Reverend Touzi Yiqing.
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Thereupon, he [Daokai] asked:* “The words andxj ?scs of the
buddhas and ancestors are like everyday tea an#ricc. Apart from
those, is there a separate place from which to }N people, or not?”
Yiqing said, “You tell me: when ‘within thg perial domain, the
son of heaven’ issues a command, doedhe turn back and avail
himself of Yao, Shun, Yu, and Tang, 4%t not?” The Master [Dao-
kai] wanted to say something, b iqing took his whisk and hit
the Master’s mouth,’ saying, “}ou bring forth intention, you al-
ready deserve thirty blowgs\,%{[he Master immediately awakened.

$

1 Chan Master Daokai of Mount F %\g (C. Furongshan Daokai Chanshi X Z.Li
A& 4% #f; J. Fuyozan Dokai Zc:ng’i%?urong Daokai X #1845 (J. Fuys Dékai; 1043~
1118). 55

2 Thereupon, he asked (CMai wen 77 B; J. sunawachi tou). The block of Chinese text
that begins with this pfidse is nearly identical to one that appears in the Collated Es-
sentials of the Five S%e Records under the heading “Chan Master Furong Daokai of
Tianning Mol}q@ry in the Eastern Capital [Kaifeng]” (CBETA, X80, no. 1565, p.
291, bwg&i 2B:11, p. 264, d3-6 // R138, p. 528, b3-6).

3 “within.t imperial domain, the son of heaven” (C. huanzhong tianzi ¥ XT J.
kanch %ski). A common Chan/Zen expression, best known from its inclusion in
t}}e{@ n “within the imperial domain, the son of heaven; beyond the borders, the

mander in chief”

Yao, Shun, Yu, and Tang (C. Yao Shun Yu Tang $¢ 5% 7%; ]. Gyo Shun U T6). Four
legendary sage emperors of China’s mythological past. Confucians traditionally ven-
erated Yao and Shun as paragons of good government and virtue. After Yu tamed the
rivers to prevent disastrous floods, Shun then abdicated his throne to him. In this way,
Yu is said to have become the founder of the Xia Dynasty (traditionally dated from ca.
2100 to 1600 BCE). About 600 years later, Tang founded the Shang Dynasty (tradi-
tionally dated from ca. 1600 to 1046 BCE).

5 Yiqing took his whisk and hit the Master’s mouth (C. Qing yi fuzi, han shi kou F A
BT BT ], Sei hossu wo motte, shi no kuchi wo uchite F#pFZ VAT, B2 7 i
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PrvoTar CIRCUMSTANCES [#4)

ERsE LA A%,
The Master’s personal name was Daokai.
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From his youth' h @9aokai] enjoyed tranquility, and he seclud-

ed himself in tlrfé%’iyang Mountains. Later, he wandered to the

H5C). The English tra&&i'on here follows the Japanese transcription given in the
Shiimucho edition ¢ Denkoroku, which glosses the verb to “shake,” “wave,” or
“move” (C. han @an) as “hit” (utsu 37D). A direct English translation of the orig-
inal Chinesegﬁ?& d be: “Yiging took his whisk and waved it in front of the Master’s
mouth,” orperhaps, “brushed it back and forth against the Master’s mouth.”
1 From @youth (C.zi you A%;]. yo yori 41K D). The block of text that begins with
the rds is a Japanese transcription (yomikudashi AT L) of a nearly identical
ese passage that appears in the Collated Essentials of the Five Flame Records un-
r the heading “Chan Master Furong Daokai of Tianning Monastery in the Eastern
\/\ Capital [Kaifeng]™:

%Q (RBET) AR, IBPHL, AR, 06  KEEE,
© BT A, T BT, W RE AR, BRI b, BIA AR, T

B, ki EPERTH, EMEFEFLE, RS, FUABFRE2E, &k
BEk, FASTHL, BEPRIE, BFEF, 79, B4, B, BB, T
B, kB REZHAR, AT, BV E, T8, BHRAERY, iE,

R, F8, W, ZBIR, 6E, ALBEEXK, FEEBEK, T, &%
VEH B, 68, Ao A, A E, —BFRTHER, TAEA A, i
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capital’ and registered at Taishu Monastery.* He was tested on the
Lotus Satra and then was ordained. He encountered Touzi at Hai-
hui Monastery and asked, “The words and phrases of the buddhas
and ancestors are” ...and so on, down to...> The Master [Daokai]
immediately awakened. He made prostrations again and then
walked away. Touzi said, “Come here, Acarya,” but the Master
[Daokai] did not look back. Touzi said, “Have you arrived at the

S
stage of no doubts?” The Master [Daokai] immediately used his,\Q\\

hands to cover his ears. ‘Q

Later, he [Daokai] became head cook. Touzi said, “To be maggcr
of work in the kitchen is not easy.” The Master [ Daok.a«d?s:nd ‘I
would not presume to say.” Touzi said, “Do you boil the rice gruel
and steam the rice?” The Master [Daokai] saldESr e workers
clean the rice and tend the fire. The postulan ‘Bp'il the rice gruel
and steam the rice.” Touzi said, “What do 5@\1 do?” The Master
[Daokai] said, “Reverend, out of compassion, release him and
have him go relax!™* \
,\'Q
ARIAT, F8, DO, WA, ol LR K5, F8. A
At BRE, R—A TR, %ﬁ:—z— %@ MER, PR E, 7, i
$ T IMER. AL BRPELS %EJO e EART X, BAREA, FE,
fiFaih A5, B, FH, % 4@5&0 BRI A, B, Ao A, B
R, FH, FEBELE, (CBETA, X80, no. 1565, p. 291,
b10-c2 // Z 2B:11, p. 264, d&// R138, p. 528, b1.17).
L capital (C. jingshi 7 #; ] 7). This word refers to the dynastic capital city and its
environs. In the present cégpext, the reference is to Kaifeng B3¢ (J. Kaiho), capital of
the Northern Song dyf@sty (960-1127).
2 Taishu Monaste . Taishusi &#7F; J. Daijutsuji). In all Chinese sources that

contain bi(gﬁx of Furong Daokai, the name of this monastery is given as Shutai

Monastery utaisi #7 & 5; J. Juttaiji). The reversal of the two glyphs in the Den-

koroku is prebably due to a copyist’s error.

3 an%?on, down to (naishi 77 £). This expression indicates that part of this repeti-

tion of the Root Case has been elided to save space, but that the intention is to quote
entire thing,

ﬁ“ ‘release him and have him go relax!” (C. fang ta xian qu AP Z; ]. ta wo hokan shi

sarashimeyo #7234 L5 L X). In the Chinese original, the glyph fang 7% (J. ho)
is probably not a verb meaning to “release;” but rather a causative marker. If so, the Jap-
anese transcription should read, kare wo shite kan shi sarashimeyo #2672 LTI L X501
X, which would translate as “give him a break.” As it stands, the Japanese transcrip-
tion treats hokan B as a binomial verb meaning to “be released and relax.” The verb
fangxian P is attested in HYDCD, where it is glossed as “released and sent back to
unemployment” (fanggui fuxian 73R E). The object of the verb, translated here as
“him” (ta #&), is probably Daokai’s way of referring to the head cook (the position that
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One day, he [Daokai] waited on Touzi when the latter strolled
to the vegetable garden. Touzi passed his staff to the Master [Da-
okai]. The Master accepted it and followed along with him. Tou-
zi said, “The arrangement, truly, should be like this.” The Master
[Daokai] said, “Even if I carry your shoes or hold your staff for
you, Reverend, I do not consider that outside my purview.” Tou-
zi said, “There is a fellow traveler present.” The Master [Daokai]
said, “That one person does not accept instruction.” Touzi de-

sisted. When evening came, he questioned the Master [Daokai ‘Q

saying, “The discussion we had earlier is still not exhausted.”
Master [Daokai] said, “Please, Reverend, raise the issue.” :E%uzi
said, “The hour of the rabb1t gives rise to the sun; the h@ of the
dog? gives rise to the moon.” The Master [Daokai] t&%’eupon lit
a lamp. Touzi said, “Whether coming up or goi g\down you are
never aimless.” The Master [Daokai] said, “ \én I am attend-
ing you, Reverend, the arrangement, truly, &hould be like this.”
Touzi said, “As for slave boys and maidserwints, whose family can
be without them within the housc?”@e Master [Daokai] said,
“You, Reverend, are of a venerable @@ age. If you were to get rid of
them, you could not function.” douzi said, “I get such courtesy.”

The Master [Daokai] said, g{/férepay blessings is the role I have””
&

D %QQ

(QQ\

o

~

he himself hol \Lo he says has nothing to do, given that the lay workers and postu-
lants do all of The actual cooking. However, the grammar of the sentence also permits
the wor % to be interpreted as referring to “them,” i.e. the workers and postulants.
1 h(}u@cf)the rabbit (C. mao II; J. bo). The “rabbit” is the fourth of the twelve zodiac

and the fourth of the twelve periods of the day, which corresponds roughly to

a.m. on the modern clock.

/\\02 hour of the dog (C. xu ; J. jutsu). The “dog” is the eleventh of the twelve zodiac

signs, and the eleventh of the twelve periods of the day, which corresponds roughly to
7-9 p.m. on the modern clock.

3 “I get such courtesy” (inmo ni ongon naru koto wo etari f&/EICHERILD T L24F
72D). Presumably, the “courtesy” (ongon & ¥) in question is the careful, considerate
attention that the teacher Touzi receives from his acolyte (disciple servant) Daokai.
However, Keizan’s commentary on this episode later in this chapter suggests that the
source of the “courtesy” is the marvelous function of the innate buddha-nature.
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INVESTIGATION [3532)

AD G AW BEICAR—F TZALDRD, MDHBABDZTOIKFDH

DAL, WZFHENTINIACEADRDDPLTEDEM ST, 5%
FATRDINC ICHNCHAD T D OPEPE. MEDFHZZTS

oYUR : @6'
In this manner, he [Daokai] carefully and thoroughly clarified that one ,30\
move. In the beginning, the words and phrases of the buddhas and ances-O

tors are like everyday tea and rice. When he asked if “apart from them, 3

there a separate place from which to help people, or not?” what he nfeant

was, apart from our present ordinary conduct, is there or is ther@t any-

thing that the buddhas and ancestors further point out, scpgl‘;gfe\fy? It was

as if he were presenting his own exceptional interpretation. >

ABICFEL, kil EPIERTOM, R TAAEFERHDLI &R
L. FICRNES DS ETIIC. FITED L LIFIOREHBET, E—A
BHBHEZZIERANDEDLDHITD, ?’fi@ﬁv@ il B, i
BEREALETEE, AARDAEEZRD g@s R BELTY A0
HY, %O

However, Touzi said, “You tell me: wi &Within the imperial domain, the
son of heaven’ issues a command @es he turn back and avail himself of
Yao, Shun, Yu, and Tang, or not %ndeed, when the present [ruler] hands
down an order, after all, he dc&not avail himself of the authority of King
Yao or King Shun. It is si-@%r a case of “when the one man has good for-
tune,’! his myriad subj}}&\s naturally enjoy it. Likewise, even if Old Mas-
ter Sakyamuni appeased in the world or Great Master Bodhidharma were
here at present, é?ple should not avail themselves of their power. Only
by self-afﬁrn}a@o and self-verification will there be a little bit of accord.

éib:z‘iﬁlﬁ%%ﬁ%i‘f’z‘ﬁi%%b‘/uo WIERNTZ RD5HD, &7z 2N
T, HISE B HAL B LICHFERTEHEDO 2D, I AXD AR
RGP kizhceixacermdilcal, k& ULkb. =10
DEES, ANBERICIIIET, —EBEZTLEEANS L3 TRDED

\Qﬁ B EIITH T ERDEDLED, FLEITH TRICHTU AR S,

<\ Therefore, he [Daokai] tried explain the principle and add some flavor,
%Q but a part of him still looked to others. He did not avoid heading toward

@ 1 “When the one man has good fortune” (hitori kei aru toki —A B3 % & X). This
is a Japanese transcription of the first half of a popular Chinese saying that is often
used as a comment by Chan/Zen masters: “When the one man has good fortune, his
multitudinous subjects all share in it.” The “one man” (C. yiren —A; J. hitori) referred
to here is the king of a country.
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something. Thus, just as he was about to say something, [Touzi] took his
whisk and hit the Master’s [Daokai’s] mouth. Here, to show him that from
the start he was fully equipped, and that there was nothing he lacked,
[Touzi] said, “If you bring forth any intention, you already deserve thirty
blows.” This was not verification. What it means to once “bring forth in-
tention” is to begin to ask, “Now, what kind of thing is mind,” or “What
kind of thing is buddha?” at which point one immediately turns one’s back
on self and faces other.

6.

xQ
.@&
Q)
N

N
HOALHEATERAINID, ARICADDED LT O, LIRS

LaE BLHEE LA RABAEEHNT %Lﬁ;ﬂh%@@@{i@%
53 FLOEHLLD, TICESTEALL. EETHORRSION. F

A EY, kBT R LN, §
Let us suppose that you are able to explain matters on yo E%wn, saying
that “the entire body is revealed; it is spontaneously cl d,” while also

explaining “mind;” explaining “nature;” explaining “ & and explaining
the “way” None of this avoids heading toward sgmething. If there is a
place that you are heading toward, then alrea \this is “white clouds for
ten thousand miles.” Your delusion concer%@ self will last a long time.
How could only thirty blows possibly s e? Even if you were beaten in

thousands of lives over myriads of k{,@& it would be difficult to get free

from this transgression.

HICE FICHBMIE LA A LTRS¢, KCAREBE T, RIEE D1
ICE] B EFLSIC, QCU@%@?%WTCC@J BNENDHEA, LML E
PRBTRS. HITHEDZT G, FLFICHS 58, FLAFEFLED
¥a, TAEH, %Ui%@"c‘i%f%i D#L, HICTF2ATHZHS—FZ
T &

Thus, at these@ds, [Daokai] immediately awakened, made prostrations
again, angi ﬁ%% walked away. He did not even turn his head. When asked,
“Have arrived at the place of no doubts?” [his reaction was] “Why,
in z}d%%on, should I have to reach a place of no doubts?” [With such an

i one is already separated from it by “ten thousand miles of barrier

shountains.” Thus, at the moment when “words and phrases of the buddhas

and ancestors” touch them, our ears are already completely defiled. Even
if they were washed and cleansed in thousands of lives over myriads of

1 “Why, in addition, should I have to reach a place of no doubts?” (sarani nanzo
utagawazary tokoro ni itaru beki ka aran BIATF5IT L BHICE| BT MHHA).
This is not a direct quote of Daokai, but rather Keizan’s interpretation of what Daokai
meant when he responded to Touzi’s question — “Have you arrived at the stage of no
doubts?” — by immediately covering his ears with his hands.

454



Record of the Transmission of Illumination by the Great Ancestor, Zen Master Keizan. Copyright 2017 by Sotoshii Shimucha.

© 2017 by Sotosha Shimuchd. All rights reserved. May not be reproduced in any form, or transmitted

in any form or by any means, electronic, mechanical, or otherwise without the prior written permission of the Publisher.

3

S

kalpas, it would be difficult to purify them. Therefore, he [Daokai] “used
his hands to cover his ears” and did not take in a single word.

R FaII AR LIS, EORFE Bbal, AMes LTk, &
BRI BHHICIET, RETDHHICIET, HICEEEVCKEESR, FITHAL
DEEIZRD, FITHE > EITET, #a#FEx#L5 A, T8 P, M
BRIz b3 FICTF 2 T S0k <MICB5 55 L, Itz
HELENEZT S

ol

S

Because he [Daokai] was able to see this place in detail, when he was heaé’\o

cook, too, he said, “Release him and make him go relax.”* He [Daokai{Vas
not one who boiled rice, and he was not one who handled vegetablesiThus,
carrying firewood and carrying water are all the vacillations® of postulants
and workers. In the end, they are not the duties of a head Q'k\ Although
the one who ties up his sleeves® and washes the pots see Si§ get no break
throughout the twelve periods of the day, in the ﬁnalﬁ\;%lysis there is no
duty [on the part of the head cook] to lend a hand f2d there is no princi-
ple that would have him touch things.* Thus K ai] said, “Release him
and make him go relax” >
QQ

1 “Release him and make him go relax” (hok, '{{? narashimu X FAHIZ 5L TS). In its
use of this wording, the Shamuché edition@ he Denkéroku faithfully follows Ouchi
Seiran’s XM F 4 (1845-1918) revised%gtion, compiled in1885. Ouchi followed the
text of the 1857 woodblock editio ich reads:
=BT —F 5Lk, (Rsha 1857, fasc. 2, leaf 126b).

However, Ouchi removed the\Rundoku marks, which when followed yield a reading
of “ta wo hokan namskiwfssto T3 BT LB Having removed the marks, he
should have rearranged@le words, but he left them as “hokan ta narashimu X PRI
51L38), which m ittle sense. The English translation proceeds as if the original
kundoku mark/s @YC still in place, reading the phrase as “ta wo hokan narashimu M7
AR5 LS
2 vacilla;'o%? (déjaku 4% ). This term carries an intentional double meaning. On one
level, i %rs in a literal way to the “actions” or “movements” (dé 4, ugoki £1E) of the
po {@lants and workers. However, in Chan/Zen literature, the term usually refers to

nd of mental “vacillation” that is synonymous with “deluded thinking.” Thus, on
a metaphorical level, Daokai is likening the inaction of the head cook to the underly-
ing calmness of the buddha-mind, and comparing the bustling activity of the kitchen
workers to the delusions that mind gives rise to.
3 ties up his sleeves (kizuna wo kake #72#1F). When doing manual labor, a cord is
tied in a figure-cight pattern across the back and under both arms to keep the sleeves
of one’s robe from dangling down and getting wet or dirty.

4 no principle that would have him touch things (mono ni fururu ri nashi #1852 %
3275 L). Dogen, in his Admonitions for the Head Cook, is highly critical of head cooks
who do not tie up their sleeves and actually engage in every kind of kitchen chore, be-
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ADW RFLRZEHE HABLOAELUTERBICABIC, T, 4k
ZEUTERICH S, B, 3R LU TRBETT, Tal BXIIERELZLIN

Lo RNAeh FODNDHTRENICET, WeRITI25H5Txmb

L, mHBRAALLD, HICE S, FodDI-DICHZRITH 2 E L, L
SOhE BRI T L, RICABHERICHEZSH U, BRI 2R E )
#HE, HFRFHPRSEETEEREL. VY LERABEADHD, . @6
Although [Daokai] was able to see in this way, in order to make him more ,30\
proficient, when they entered the vegetable garden: “Touzi passed his staff’ (O

to the Master [Daokai]. The Master accepted it and followed along Wit&Q

him. Touzi said, “The arrangement, truly, should be like this?” This f¢he

staff] was not a thing that the Reverend [ Touzi] should have carri.e@ his

hand. He let [Daokai] know that there is one who does not cartshthings.!

At this, [Daokai's] view began to mature. Therefore, he said, “Even if I car-

ry your shoes or hold your staff for you, Reverend, I do : consider that

outside my purview.” At this point the Reverend [ngﬂ’ moved his toes

in his shoes. He still had a little doubt about whetlfer [Daokai], even if

he knew about carrying the staff, could underst%@bihat even raising one’s

hand or moving one’s foot is not outside one@lrvicw.

HICRATABES . ARFOADBD, KRk LTEEREEDDH
ICIT. mEmb X 5230, %Pié 4770, FLRFLR BT E
AL L, #&ickral, —AF#HEZ LTI &,

Accordingly, [Touzi] tested hi Qaying, “There is a fellow traveler pres-
ent.” It is the Old Guy Whoxdgas lived together with you all along, whose
name you are not only igaorant of, but whose face you do not know. He
is the “fellow traveleryBecause he had already been able to see him for
a long time, the l\g@\%r [Daokai] said, “That one person does not accept
instruction.” &

HNELHES D EZPH Y. B METNERICA—ABHD THEFIC
HEFIDUBNEZ e RpB L RADILDHHT LR DHHD
I3, WHPRIILETEHD, HITHTF. A EALESTHRL X5, 75
Hidgéé’(éﬂic:r’a‘i’cm\ FROWE REEE T, HICH, RICADT L

\04

)
7\ “ingcontent to merely oversee the workers under their command. It is somewhat ironic,
Q\ therefore, that Keizan here describes the head cook as someone who, in principle, nev-
YV er lifts a finger to help in the kitchen. However, this is only due to Keizan’s develop-
@ ment of a metaphor in which “head cook” represents the awakened buddha-mind, and

“refraining from touching things” means realizing the emptiness of dharmas.

1 there is one who does not carry things (mono wo sagezaru mono aru 7z FFE %
#&5). To “not carry things” (mono wo sagezaru 7% #\F & %) means to realize the
emptiness of dharmas.
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FCHRSNZIET, MTZTEHSI B HEAEHESRCBL, FHS5Fek B
Lané,

However, there was still a place that [Daokai] had not reached. Why is
that? Because, even if he knew that there is that one person who does not
join in when a hand is raised and does not feel any contact when the feet
are moved, if all he knew was the existence of that, then there would still
be something he doubted. Thus, at that time, with the principle “still not

the Master [Daokai], saying, “The discussion we had earlier is still not &
hausted”” At that time, the Master [Daokai] already knew that it [ “thatone
person”] existed, and he had nothing he could doubt. As if to.s@r\' How
could there be a place I have not reached?” he said, “Please, Regéf}nd, raise
the issue.” ) >

BT RLTEL, amzcia@_um:m%&f@%ﬁ%c:&ii@%‘%
TEHBDARL, aFHFLICHKROTALZIEINT, BNEE LICHET
LTATZ2RDEDD, BH, FLICALT BRITAREINT, HE4. Ak
LUT. %H. REATLL. L RICEEEZRDFHD, #ic A%AT
e, HO—ATHTRL T HE L ZAIVRASRLERE, AN DE
FEHHORDHD, FEWRAEBET, HITH, rEIELAS, FICHD
CLmMCRBT ERSAED, ‘@&

At that time, Touzi instructed him; saying, “The hour of the rabbit gives
rise to the sun; the hour of t %og gives rise to the moon.” In particular,’
the cool night air passes bK ¢ stars move, and the moon goes down, while
the white snow lying &:&ss the broad blue mountains has yet to appear.
Nevertheless, againgsyithout grouping with anything, there is the arising
phenomenon thagis the sun. The sun’s energy then sinks behind the west-
ern mountaingfyand the shapes of myriad phenomena do not appear. But
even if tlﬁ@ﬁire no people going and coming, and the roadside is indis-
tinguis@ e, there is still a matter that is not at all in vain. Thus, “it gives
rise,taﬁhe moon.” From this standpoint, even if things are “knocked into a

idgle bit” that has no relation to anything else, and nothing other is seen,
éﬁere is nonetheless a place that, of itself, is vivid and brightly shining. It

\OQSquickly illuminates and dispels the darkness. Thus, “the Master [Daokai]

1 In particular (koto ni 2k1C). That is to say, what the expression “hour of the rabbit”
refers to, in particular, is the time when dawn begins to break, as described poetically
in the remainder of this sentence.

2 The sun’s energy then sinks behind the western mountains (nissei, seizan ni bosshite

B3, :0IZ& L C). This refers to the “hour of the dog.”
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thereupon lit a lamp.” Truly, his arrival,' and his detailed seeing, had be-
come clear.

HICTFLTEL, ERTE SBIC#HREDST, RICHEICHELUER, TIcT
—EP, B ROEHRL, #ICBL, oD AELEICAETITZEEIICHD

Wl \LE, ARkBI@mONED et YRKRICE LITFBHITMI: D
D, HICTERTHAALTEL RAHT ERDEEICHENDAL, ¥

\>
RORDROEZRDT, BRICDRIDAL, B, FhEE, 2
MMERTRDE, RICELEXREUTBRICREE D450, Ry O
ICUTHRICAH#ENT, LB S A FF ZRDERTEDE, &

KRBT L, RITHEGELTENSTEAL, #lcal, %/ﬁblﬁé@%ﬁ\&
TLEBRBL, X
Therefore, he [Touzi] said, “Whether coming up or going d &,xyou are
never aimless.” When he [Daokai] had already become intimate with this
place, truly, there was never a period of time throughout f% welve periods
of the day when he relaxed his concentrated effort. Tlgg ore, he [Daokai]
said, “When I am attending you, Reverend, the arrasigement, truly, should
be like this.” Although his [Daokai’s] coming t & was refined, he seemed
to have understood it as marvelous functionig. Therefore, [ Touzi] tested
him again, saying, “As for slave boys an%(@%aidservants, whose family can
be without them within the house?” g;, her words, whose houschold is
without servants who come and go gs\ordered? “The Master [Daokai] said,
“You, Reverend, are of a venerabl@old age. If you were to get rid of them,
you could not function”” Theréis one who, being already very old and very
great, does not mix wit A dust of the world? Its body is marvelous wis-

dom, and in the final zéxalysis there is no separation between them.? Thus,

1 his arrival (itaru k \%J%) C ). This probably refers back to Touzi’s question to
Daokai: “Have you@rrived at the stage of no doubts?” (nanji fugi no chi ni itaru ya i
FRDIIENED).

2 There is ho... does not mix with the dust of the world (zokujin ni konzezaru
mono arslp BICREE B HBH D). There is an intentional double meaning here. The

refepodof the word “one” (mono #°) appears at first glance to be the elderly and wise
R@ﬁcnd Touzi, but the subsequent description of it suggests that the referent is the

é%nate buddha-nature.
/\\03 no separation between them (ai hanarezu 48#:41°9). This is an ambiguous state-
Q\ ment. The expression “mutually separate” (C. xiangli #A#; J. sori) indicates two ele-
@r\/ ments that are not connected to one another. The negation of that is “not mutually
separate” (C. buxiangli #8#; J. fusori), or “mutually inclusive” The problem in the
present context is that it is not clear what the two elements in question are. One pos-
sibility is that (a) the buddha-nature is inseparable from (b) the dust of the world. Or,
perhaps the mutually inclusive elements are (a) marvelous wisdom and (b) its marvel-
ous functioning. A third possibility is that (a) the aged teacher Touzi is inseparable
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&S
S

he [Daokai] said, “You, Reverend, are of a venerable old age. If you were to
get rid of them, you could not function.” Coming to see in this way, tru-
ly, has nothing of “not fully arriving” Therefore, [ Touzi] said, “I get such
courtesy.”

FBRMHEOA, R LETDESELILAENT, BAZZLTRZTL
$EIR0, WRZREAL TS, BB KARE LT HT LRITT, itz

6.

%

RBRBIC, mAME T B LRI, KT, HEAA, KT OO

A, BLEBDE T, EFHOBIFHFITREICIET, #ICHELT

O
: N
RRERDE DI, N

From vast great kalpas past, it comes bearing again and again,' with no
separation between them [master and servant] for even a momén§) Recep-
tion of the power of blessings has taken place for a long tir& we try to
compare its blessings, not even the Iron Ring Mountai&-{‘c:) great Mount
Sumeru can match it. If we compare its virtue, not evespthe four seas and
Nine Provinces can match it. What is the reason forél%t? Because Sumeru,
the sun and moon, and the great oceans and rivessall continue to change
with time. But this old reverends* blessings ‘&imately, have no ups and
downs. Therefore, with regard to time, t{l%ﬁ?is no time when its favor is

not received. Q

RICACHICR LU RSB FF R&Qiﬁ 5X%, K< AREDHE LT,
AL A SEITULH T, B UH@IEL T FICRARR, FAEESDO®E, —
RFICHRUELEDW, i)’dCEbQ BERTDBICHHDE, RO ALD
CEHR@MITBITRD T, O

To live uselessly an(i d,i%rusclessly, without once respectfully making pros-
trations to his ve le countenance, is to be one who is forever unfilial,
and to forever x@iﬁ in the sea of birth and death. But if you proceed atten-
tively and a le to see him even a little, then in that one moment you
will haye@npletely repaid the vast blessings of thousands of lives over

fr/o@gg his acolyte (disciple servant) Daokai. The operative metaphor that underlies
f these possibilities is that of a household (family) and its servants, who always
unction in conjunction with each other.
L jt comes bearing again and again (tanrai shi mote yuki ¥4 L& TP X). The verb
here, to “come bearing” (tanrai su ¥ 49"), describes the typical activity of a household
servant. However, the subject of the verb is not specified in the Japanese original. The
subject is rendered as “it” in English because the implied actor (or “servant”) is the
marvelous function of the innate buddha-nature.
2 this old reverend (kono r5 oshé 3% F=#). The reference seems as if it could be to
Reverend Touzi, but it is clear from the overall context that “this old reverend” is the
innate, timeless, and unchanging buddha-nature.
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myriads of kalpas. Thus, [Daokai] said, “To repay blessings is the role I
have.” Due to the carefulness with which [Daokai] came to see in this way,

FEZIBR S, A OE T EFICHEE T #FFT 28D, #5
g i, R, RBAFICHE, B RAICMS, 9l &
BIEHIFAB— g DHICFED#E 2L, HEDERE I F%
D, B, &EDERRIERTE,

later on' a monk asked:* “Songs for the reed flute of the North-

) . . Q
ern barbarians do not follow the five tones, but their harmomes.Q&

spring forth in the azure evening.?® Please, Master, blow a tune
The Master [Daokai] said: “A wooden rooster crows in thefnid-
dle of the night; an iron phoenix cries at the crack of daw;'@,® The
monk] said, “If so, a single phrase of the song contai harmo-
nies of great antiquity, and wandering monks who fill the hall all
‘know the music.” The Master [Daokai] said, “@ngueless child
can keep the tune” O

QO

R Do AU TR HSA LTS F2 kSR L, HIHE R, &
ERZDTL, BPICKEHBIMIZD, L FTEMT L, & EICEE
RBITATZD, #AT 2, FITPIM mﬁf\f,@fﬁﬁ@@i LADY X%
BRI EB2ERITT, LR FICHE TRV 2 E5T, BEH—RK0,
BEELTRELE L EIFABR 71’\/%,@ %0,

He [Daokai] was matured in thigvay, so there were no “blue mountains”
to seize his eyes, and no “clear s\éﬁggs” to wash his ears.* Thus: “Looking at

1 Jater on (6g0 ni £4ZIT). {BRock of text that begins with these words is a Japa-
nese transcription (yomikuafrlgkt FtH T L) of a nearly identical Chinese passage that
appears in the Collated, Eentials of the Five Flame Records under the heading “Chan
Master Furong Daoké@ ianning Monastery in the Eastern Capital [Kaifeng]”:
<<£Jcé@fpg>&fio M AR FAEAE, SLhA T, FEFkeg, Fa, K
HrR T AB B R, B, GFEAN—gWeTHFHE, HETKERF Fa,
&5 SOne # e, (CBETA, X80, no. 1565, p. 291, c2-5 // Z 2B:11, p. 264,
d17¢9265,22 // R138, p. 528, b17-p. 529, a2).
2a y}@( asked (s6 tou 1€ #].55). The quoted saying that follows is nearly identical to
onzteributed in Chan texts to Dongshan Liangjie i B4 (J. Tozan Rydkai; 807
). Thus, the unnamed monk cited here was actually raising Dongshan’s saying as a
“Okdan and “asking” (tou F].5\) Daokai to comment on it. > “Songs for the reed flute of
' the Northern barbarians do not follow the five tones, but their harmonies spring forth
Y in the pure heavens. We rely on you, lord, to blow a tune”

@ 3 azure evening (seishé & % ). The Chinese original of the passage in which this term
appears, in all extant versions, gives the glyph “heavens” (C. xiao K J. shé), not “eve-
ning” (C. xiao H; J. sho).

4 there were no “blue mountains” to seize his eyes, and no “clear springs” to wash his
cars (manako wo ou seizan naku, mimi wo arau seisen nashi BRZ2HS5ALIx, 7=
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profit and looking at fame is like sticking dust in your eye.”* And, “Looking
at forms and listening to sounds is like planting flowers on rock.”* Thus his
[Daokai’s] feet, thereafter, never crossed the threshold of the gate,® and he
vowed not to go out to maigre feasts.* He [Daokai] did not dislike others

#9 #5275 L). This statement about Daokai may allude to words attributed to him in
the biography of “Chan Master Furong Daokai of Tianning Monastery in the Eastern
Capital [Kaifeng]” in the Collated Essentials of the Five Flame Records:

“The wooden horse neighs long; the stone ox runs well. The blue mountains be- Q\\

yond the heavens have but little hue [or shape]; the spring that burbles near n@
ears has no sound.” -Q
(EREA) KBRS, 6L, RIZLILEE, FoHLB e
(CBETA, X80, no. 1565, p. 292, c4-5 // Z 2B:11, p. 266,a1-2 // 1}(1\@, p.531,
al-2). S
1 “Looking at profit and looking at fame is like sticking dust in yplé’\eye” (ri wo mi,
na wo miru koto, ganchi ni setsu wo tsukuru ni nitari #17% R g@% b, RFICHE
%% %I4Tz D). This is a quotation, in Japanese transcripti@%yomikudasbi SPHT
L),ofa saying attributed to Daokai in the biography of n Master Furong Daokai
of Tianning Monastery in the Eastern Capital [Kaift in the Jiatai Era Record of
the Pervasive Spread of the Flame and the Collated tials of the Five Flame Records:

(BEG L) RAR G, MRy EE, (CR%@A’ X80, no. 1565, p.292,b10// Z
Q

2B:11, p. 265,d1 // R138, p. 530, b1),
2 “Looking at forms and listening to so@s&ike planting flowers on rock” (iro o mi,

koe o kiku koto, sekijo ni hana wo uyuru i nitari &72 R, BeMl L, & LICER
HBHIMTZD). This is a quotationch panese transcription (yomikudashi AT L),
of a saying attributed to Daokai in'the biography of “Chan Master Furong Daokai of
Tianning Monastery in thc%&m Capital [Kaifeng]” in the Collated Essentials of the
Five Flame Records:
(g &, B EF G, (CBETA, X80, no. 1565, p. 292, b9-10
// Z2B:11, PQ: ,c18-d1// R138, p. 530, al8-b1).

The expression, “,é}nting flowers on a rock,” however, did not originate with Daokai. In
many Chaén&@}i texts, beginning with the Jingde Era Record of the Transmission of the
Flame (F.2076.51.311b28), it is attributed to Shitou Xigian’s disciple, Yaoshan Wei-
yan 5%@4% (J. Yakusan Igen; 745-828). In Chapter 36 of the Denkéroku, Yaoshan
is q{iored as saying: “For me, here, it is like planting flowers on rock” (C. ru shi shang

ua 306 L3 . sekijo ni hana wo uyuru ga gotoshi & _EICE 2K B 4w L). The
statement involves a pun, for Shitou built his hut on “a rock” (C. shitou &; J. sekits)
and was named “The Rock” (C. Shitou % 58; J. Sekito) for that reason.
3 never crossed the threshold of the gate (monkon wo koezu P Z3\9"). That is to
say, he never went out of the monastery. To do so would entail (at least symbolically)
crossing the threshold of the main gate of the monastery, which is known as the moun-
tain gate or triple gate.
4 not to go out to maigre feasts (fusai sezu ALZ+9"). That is to say, he refused invi-
tations to maigre feasts held at other monasteries or the homes of lay patrons. Accord-
ing to the biography of “Chan Master Furong Daokai of Tianning Monastery in the
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coming [to his monastery], nor did he dislike their leaving. His congrega-
tion was of no fixed size, but varied with the times. His daily meal was a
single bowl of rice gruel. [He said,] “When there is not enough to make
rice gruel, then just have rice decoction.”

FROFRE, ICHDTHERT, LRAZER REFHESTDITK
T AZDMABZENT, THDORINZLLAZTERDWIZDLIC,
LLIESCBON

The lineage essentials of Dongshan’s House, when they reached this point, S

proliferated and flourished. Because his [Daokai’s] coming to see was 1169
mate, and he preserved it without error, he did not forget the entrus@nt
of the former sages. Having studied the house rules of the old bu'éghas in
this manner, still he said: \%\

LAg AT ERB L &LOWPNCETZD TR/ STy BTN D
FTEZEDPLUTRICAZOMBRESNTAIR SH, mbFA
DAEFTZA PN ST, BE, L TROMREIHEFTSIC
ERHIC, MBS, SREBITHEEILR, WIS, HAD
RBTHTERE, 0&
&
Q

Eastern Capital [Kaifeng]” in Collated Es @ul}of the Five Flame Records:

Thereafter, he did not leave the mogastery and did not go out to maigre feasts.

(ZBEEA) A Toh, FARACBETA, X80, no. 1565, p. 292, b23 // Z

2B:11, p. 265, d14 // Rla_scg%so, b14).
1 “When there is not enoug ake rice gruel, then just have rice decoction” (shuku
to nashite tarazaru toki wa suhawachi tada beito nomi nari #EAE LTRALESLE
(F BB Rk 5 DH 5 B This is a quotation, in Japanese transcription (yomikudashi
M T L), of one itqg-’%et in non-serif Roman and more angular Chinese font) in
a list of guidelir@at Daokai promulgated to ensure frugality in his monastery, as
reported in tht(biography of “Chan Master Furong Daokai of Tianning Monastery
in the Easm\xp apital [Kaifeng]” in the Collated Essentials of the Five Flame Records:

D&t go out to maigre feasts. Do not send out a fundraiser. Simply take stock
,%6Fthe annual income [or produce] from the [monastery’s] estate lands, divide
% that into 360 equal portions, and take one portion for use each day. Do not add

\Oﬁ to or decrease the portion in accordance with the number of people [to feed]. If

S

Q
@r\/

there is sufficient rice, then make rice. If there is not enough to make rice, make
rice gruel. If there is not enough to make rice gruel, make a rice decoction. When
newly arrived monks formally meet the abbot, serve tea and that is all; do not
serve snacks.

(BEG L) TALT, REALE, M RICER—RITF HEZF~ T2
AR—2 ML, BARMARR, T MR RIVESR, YRR A, AL
HIEARSS, #8148, % me, L7 M2, (CBETA, X80, no. 1565, p. 292,
b23-c2 // Z2B:11, p. 265,d14-17 // R138, p. 530, b14-17).
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“This mountain monk’s' activity has no taking. I am unworthy
of the honor of being head of this monastic community. While
occupying this seat, how could I possibly squander its permanent
property, or suddenly forget the entrustment of the former sages?
As the current one [abbot], I will in every way emulate the prec-
edents for the abbacy set by the ancients ...and so on, down to...2

6.

%

Every time this mountain monk goes to explain what was done by -;O\

the former sages, I am immediately conscious of being unworthy,

of any position. I feel ashamed by the weakness of this later %IQ
O

eration.” \\
WO RSARDEHLUTEEUHIRRE BN, ZAH PO, HA
DABETBHICRET, WO P, Ao ATERED, BEDO@EHD
THZHAEADTHICHL, —F 0B wETETEHEAY HONLML
DRL, BENLUEENL, FADORBE, LEDELNAL LD D
LIEE. A S R EERARIORT L LT, Bl AT P FO—%

0. &
>
1 this mountain monk (C. shanseng J1i18; J. sanzg is is a self-deprecating term used

by Chan/Zen masters to refer to themselves ﬁe block of text that begins with these
words is a Japanese transcription (yomikud@%’éfcgi_l“ L) of the first and last lines of a
nearly identical Chinese passage that appears in the Collated Essentials of the Five Flame
Records under the heading “Chan er Furong Daokai of Tianning Monastery in
the Eastern Capital [Kaifeng].” 'Ej@ arts that are set in a more angular font are tran-
scribed into Japanese; the lo iddle section is elided and marked with the words,
“and so on, down to” (naic& £):

() IR TSR, AT, ST B R, EUSeRNE, 5

BB, YRR, sk Ak, BART b, FALTE, REILE, A

AR DRINT, HEZFx 0, BR— M, ZREARR, T A
AR ERRR R, AF# T R AR R 5, 2R R, RigmT, LR
ﬁ@a@%f%ﬁi BERA. &A%, $—milE, LNEFLL, AFR
BOVEM L, Bifh, KBRS, BFEAL, RIZALEE, FoFLosih

LB Bk, BRTFEZA, M, RS FBZ A, AEAR, AT

A5 BERREAER, ERWEHLE, ABPARZLE, TEAM. KL
SR, — R F M, TG, WGSBS FHATA, HRPICETREMR, &
LHEEEANE, BT, BBk, KA B, MmN, RERLLE
B, ATFFARE, RALEBEBRYENT, @B ALF, —AEATTEA,
TR ERF AREBRGHT A, —ALEMEF—4, BREBETE
Ao 17/, A KER, 438, 8RR R, (5T SR &,
fii B2 AHKS9, (CBETA, X80, no. 1565, p. 292, b21-c15 // Z 2B:11, p. 265,
d12-p. 266,212 // R138, p. 530, b12-p. 531, al2).
2 and so on, down to (naishi 77 2). This expression indicates that part of the original
Chinese passage that is being quoted has been elided to save space, but that the inten-
tion is to cite the entire thing.
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&

S

Now, as his [Daokai’s] dharma descendant in the ninth generation,' I [Kei-
zan] inadequately propound his lineage style, and my conduct throughout
the twelve periods of the day is not good enough to serve as a billboard for
this later generation. In all four deportments, my attentiveness is remote
and twisted. With what face do I meet three or five itinerant monks? Will

I devise a single phrase or halfa phrase? How shameful, embarrassing, fear- )

ful, and dreadful! Although I'am like this in the gaze of the ancestors of old
and the extrasensory vision of the former sages, O student trainees, [ am
grateful that, as a distant descendant of Chan Master Furong Daokai, [ amQ
already a member of the family of the followers of Eihei. ‘-\\QQ
BT mIC s E B UTREICA L, —EED LD BER. —
WBEDERDSTRLUT, BLSHE ZD@MPMIC L HE AN 215N
XICH D, RORXERD T, —ALEOFEHL, LARRDFEESD
HTLHCUT SZARICHEE, HEFHICIAT AURERELDL
#E, TPICEERDHDHBNL, ELELETICAERBAHZNL, £
*E k. 0%6

You must, meticulously, clearly distinguish the \1d—ground and carefully
pay attention. Ridding yourself of every si&air’s—breadtb of thought
for fame and profit, and every single infipgtesimal mote of dust of pride in
your mind, intimately concentrate % chniques of mind and precise-
ly regulate your bodily etiquette. %fﬁve where you should arrive, fathom
what you should fathom, and di§¢inguish the “matter of your entire life’s
study.” Without forgetting Ql%@matter entrusted by the ancestors of old,
follow in the footsteps former sages and exchange glances with the
old buddhas. Despite the misfortune of this latter age, you surely have the

capacity to see :i&tggﬁn the marketplace.? Or, there may be people [here]

AQY

who find gold r their bamboo hats. That is my ultimate prayer; my

. /.
ultimate prw

7
D

PN

&

1 @bg'ma descendant in the ninth generation (kudai no hoson LR %E74). The Soto

ineage from Furong Daokai X Z i 4% down to Keizan is: (1) Danxia Zichun 7+ % ¥

i#, (2) Zhenxie Qingliao £ 8k 7, (3) Tiantong Zongjue X & 7 £, (4) Xuedou Zhi-
jlan & E474&, (5) Tiantong Rujing X #42/%, (6) Eihei Dogen K-Fi# 7, (7) Eihei
Ejo AK-F 14, (8) Daijo Gikai K 3 &4 and (9) Keizan Jokin 211433,

2 see a tiger in the marketplace (shich ni tora wo miru T 1 &7 8.5). This expres-
sion comes from a story in an ancient Chinese text entitled Strategies of the Warring
States. In it, the ruler says that he would not believe a report of a tiger in the market-
place if only one or two people reported seeing it, but if a third person also reported
seeing it, then he would believe it.
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BLEAN, STV R DR &7 B2 Ao,

Now then, speak! How should I raise a comment on the aforementioned
episode?

VERSE ON THE OLD CAsg [#8%] @b.-
N\
ARY
SHTABIE, BE BN IR, Y
Even when makeup' is not applied, homeliness cannot appear; Q&Q
if you take care of your lustrous clarity,” your jade skeleton® will be 1;6&1-
tified.* Q"\\
AS
>
o

1 makeup (C. hongfen 445; J. k()ﬁ%. Literally “rouge powder.” The term also refers, by
metonymy, to a “beautiful wepwan.”

2 take care of your lustrous arity (C. ziai yingming 815 29, J. jiai ketmyo) Thereisa
double meaning her nost Buddhist contexts, “self love” (C. ziai B%; J. jiai; S. at-
ma-kama) is a nega \JgE:E tendency, and the root cause of suffering. This poem associates
“loving oncsclf ,@tt a woman'’s use of makeup. However, the same expression is also
used in a ositive sense to mean “caring for oneself” (e.g. trying to stay healthy).
The “lus ﬂbu.? clarity” (C. ymgmmg 29, J. keimyo) that the poem enjoins us to care for
can m he appearance of one’s face, but in the present context it refers to the innate
b/uc(@la-naturc, which in the Denkéroku is constantly described as “bright,” “shining,”

C;@ar, etc.
ﬁ jade skeleton (C. yugu E78; J. gyokukotsu). In Chinese culture, “jade” (C. yu E; J.

gyoku) is regarded as a material that is incorruptible. Thus, a “skeleton” or “bones” (C.
gu ;] kotsu) made of jade refers metaphorically to something quasi-permanent with-
in the human being that will never rot or change: the innate buddha-nature. According
to Mathews” Chinese-English Dictionary (p. 1149), “jade bones” also indicates “a man
of lofty and pure aims.” In this poem, there is an association of the negative kind of
“self love” with femininity, and the positive kind of “caring for self” with masculinity.

4 beautified (C. zhuang #£; J. sho). Made up; adorned with makeup (C. hongfen 4T4x;
J. kofun).
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