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CHAPTER TWELVE (Dai jani sho $+=3)

RooTt Casg' [481]

Broin, BehdA. MASEED, RaRM THGL, BE O
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B, Bdo L BRSO E R, B AR B O
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EREs R A, .o

The Twelfth Ancestor, Venerable Aévaghosa, questiong &ncr—

able Punyayasas, saying, “I want to know buddha; is that?”

The Venerable [Punyayasas] said, “If you want to f&;%w buddha,

the one who does not know is it.”> The Maste, svaghosa] said,

“If buddha is entirely not knowing, then ho &es one realize it?”

The Venerable [Punyayasas] said, “You arezentirely unknowing of
buddha, so how do you realize the in@lstency [you just point-

ed out]?” The Master [Asvaghosa] s@,‘@i, “This is what is meant by
‘sawing””® The Venerable [Punyax%qs] said, “That is what is meant

by ‘wood”” He [Punyayasas] asked, “What do you mean by
‘sawing’?” The Master [ '@ghosa] said, “Emerging as the equal

of one’s master.” He [Aétaghosa] also asked, “What do you mean

by ‘wood’?” The Vexqa ¢ [Punyayasas] said, “You have been re-

leased by me.” aster [Asvaghosa] broke open and had an
introspective ening.

1 Root Case (C. benzéRR; J. honsoku). The Chinese passage quoted here is nearly
identical to one th pears in the Jingde Era Record of the Transmission of the Flame
under the heaéi@ leventh Ancestor, Punyayasas” (T 2076.51.209b13-18).
2 the one es not know is it (C. bushi zhe shi 734 & ]. fushiki sha ze; shirazaru
mono kO}S( ri 35X B R72D). There are at least three ways to parse the Chinese
grammdpof this statement: (1) the “state” (C. zhe #; J. koto) of “not knowing” (C.
bys@ 3 . fushiki) “is it” (C. shi /&; J. ze) — i.e., is buddha; (2) the state of not
wing is “appropriate” (C. shi &; J. ze) as a means of attaining the desired end of
knowing buddha; or (3) the “one” (C. zhe #; J. mono) who does not know — i.e. “you,

‘\Qﬁ Asvaghosa” — is buddha. The English translation follows the third of these interpreta-

S

Q tions, because the Japanese transcription (yomikudashi %t T L) of the sentence that
Vv appears below makes it clear that Keizan parsed the Chinese in that way. Later in the
© chapter, Keizan explicitly states that people who choose the first interpretation miss

the point of Punyayasas’ instruction to A$vaghosa.
3 meant by “sawing” (C. juyi 8% %; ]. kyo no gi). That is, the back-and-forth of the dis-
cussion is similar to the motion of sawing wood, presumably using a two-man saw that

has a handle on both ends.

109



Record of the Transmission of Illumination by the Great Ancestor, Zen Master Keizan. Copyright 2017 by Sotoshii Shimucha.

© 2017 by Sotosha Shimuchd. All rights reserved. May not be reproduced in any form, or transmitted
in any form or by any means, electronic, mechanical, or otherwise without the prior written permission of the Publisher.

PrvoTar CIRCUMSTANCES [#4)

S
The Master [Asvaghosa]'
RBAEBDAIZD, I & 6, AEEAE, 5 DH1EZAT (%
REAM L AT I 2L ¥
was a man of the Country of Varanasi. He was also named Supe-  AQ>
rior in Merit. He was called that because his merit, both produced Q’ﬁ
and unproduced, was regarded as the most excellent. . OQ
bPE&%—‘?—%@ Lgﬁb“f RN \OQ'
He soughr instruction at Venerable Punyayasas’s place and ,Ugbt at the
start?

BT H< AR D AL AT, T4 pz@és F40<,
ABEREA LT, REEDEALD L, O

he asked: “I want to know buddha; wh&ﬁ'%thaﬁ The Venerable
[Punyayasas] sald “You want to knova&‘Jddha, the one who does
not know is it.” 6&%

INVESTIGAﬁ@%J (3:42]

FICE B DR, L FHN WED. WD, HROMEF, F
SANFHOELNS, Flfhe2EETNE, FRNIMELE £, %I
FHEATRONZCER AR ATROABNEICFT, #ic=+=
AT EATHEF BIC R, BTRBE RS AL BT, FHD
GHERAGDEMULS. PHRLTEL, ZBhZHRLALET, HEHES
HRIZDE, BIBADLEDHE NS EICANKEEELD, EHI55
Ao
4
N
&
YMaster (Shi wa #R1). The block of text that follows these words is a Japanese
{%anscrlptlon (yomlkuduskt %t T L) of an identical Chinese passage that appears in
“Cthe Jingde Era Record of the Transmission of the Flame under the heading “Twelfth
Q\ Ancestor, A$vaghosa Bodhisattva’:
Vv (EABESE) R RB A, 55, AR A 349 18 I SR 45
© &, (T 2076.51.209c1-2).
2 right at the start (saisho ni ##71C). The block of text that follows these words is a
partial quotation, in Japanese transcription (yomikudashi 3T L), of the Chinese
passage from the Jingde Era Record of the Transmission of the Flame that appears in the
Root Case.
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Truly, when you first begin studying, that which you must be sure to seek
is this buddha. The buddhas of the three times, and the successive genera-
tions of ancestral teachers, are all called “fellows who study buddha.” Those
who do not study buddha are all called followers of other paths. Therefore,
you must not seck [ buddha] by means of sound, and must not try to know
[buddha] by means of visible form. Therefore, using the thirty-two marks
and eighty pleasing features to regard [anything] as buddha is insufficient.

It was for this reason that [Asvaghosa] came to ask, “I want to know bud—,Q\\
dha; what is that?” [Punyayasas] immediately instructed him, saying, “YOQ\

want to know buddha; the one who does not know is it.” The “o o
does not know” is precisely Venerable A$vaghosa. How could it_bsﬁl\'lyone
else? >

&8

AEBLEZHLHENDHL, FIORER L, OHRTEEY KITHLD
AR TRADI L, ARIZ=T=MZ%L. /\‘l‘ﬁ?%‘\ﬁﬁ L. Z8AE
L, ERANEITRI AHIZHERAL. ARFHEWSET, FlC=
FHICELT aTOfTRZRIEL, BSOPICHERAZLT Rozkl
%, HICAURBEANMAED L DT, L 258 RNTERD L
JDF, BEEFLETNE S, RNSE I AT, SEREAL
TNEE, FRNEIITARECLICET RICHIOMTERE T, § T
BHTES . IO RIH 5 LB, HCHTBE LI,
At the time when one has yet to lgf&v, and also the time when one knows,
there is no separate cmbodimch nd there is no other way of being. Thus,
from ancient times down toche present, it has only been like this. Some-
times [buddhas] bear %{\“@u’rty-rwo marks, are equipped with the eighty
pleasing features, haye three heads and eight arms, or sink into the five signs
of decline and cighgkinds of suffering. Sometimes they are creatures with
fur and homs@mcn’mes they are fettered with iron shackles.! Always
residing in th'three realms, they embody the conduct of their own selves.
Appear/i nd disappearing within their own minds, they come wearing
diffe aces. Therefore, even when they come in birth, we do not know
“yv,@cit is.”* Even when they go in death, we do not know “who it is.” Al-
ugh we try to attach shapes [to them], these are not dharmas that can be
abricated. Although we try to settle on names, again, these are not matters
that can be established. Therefore from kalpa to kalpa it is something still

1 fettered with iron shackles (C. tiedan jiasuo 8% Hn4¥; J. tettan kasa). The reference
is probably to being bound and tortured in one of the hells.

2 “who it is” (nani mono nari #T#7%Y). This is Keizan’s rephrasing of Asvaghosa’s
question about buddha in the Root Case: “Who is that?” (C. hewu jishi 1418, J.
nani mono ka sunawachi ze naru FTHNE HRIZDB).
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unknown. Even though it follows “me” and accompanies “me,” there is no
discerning of it at all.

WARDRGEIET, 2<MLTaLl, ofTIcE 3 H 5T, gHhE2 Nk
IS A 0BT LT DTEBNB A, EILRANBIEAZRLEES,
SADRE, BRICETE PRI LLREFEZERICTEA, ZLDE
ICABI, ARDUHETERTLI DT, HICFLTEL, REER
e,

ter what one realizes, it is bound to differ from buddha. Not realizing _a@@
thing and not distinguishing anything: that, truly, must be buddha&\hut
if you understand this case’s “not knowing” like this, then why woufd Ven-
erable Punyayasas have bothered to point it out as he did? pr\binted it
out directly, saying, “The one who does not know is it,” so that fAévaghosa]
would not go on entirely in such a way, only moving lik@i at from dark-
ness into darkness. @Q

HesHIZH5DT, R%ﬂ?ﬁ*@ﬁ%f&b‘é@?f\ ADTI R
T, UL BRICESTAR, BERXDLE M EAR, TH TR
LBl RICHE#HDST, %%\%ﬁ%tﬁgé@u Egmb AL, FTAMNTKE
NEIET, FRA G BRIUBED, BIQRREFNIAR,

Asvaghosa, still unclear, simply tookSvhat is usually meant by “not con-
scious” and used it to interpret whatiwas pointed out [by Punyayasas] here.
Thus he said, “If buddha is cmﬁe y not being conscious, then how does
one know it?” The Vene q&% [Punyayasas] instructed him again, saying,
“If you are entirely unccggcious of buddha, how do you know this is not
buddha?” Apart fros@{is, there is nothing to be sought. The “one who is
not conscious” is pxecisely buddha. How could it be called “not it”?

FORZTD, THal MEANADKZD, REHEM
S BOZEITER, A, MEFET, HBIM S, ADRLIBAT
*, %@< o, RICHED 5, . BRELUTHIET,

T%ﬁ%ster [Asvaghosa] said, “This is the meaning of ‘sawing”” The Ven-

le [Punyayasas] said, “That is the meaning of ‘wood”” Punyayasas also

“Qasked, “What do you mean by ‘sawing’?” The Master [Aévaghosa] said,
Q\ “Emerging as the equal of one’s master.” Aévaghosa also asked, “What do

you mean by ‘wood’?” The Venerable [Punyayasas] said, “You have been
released by me.” The Master [Aévaghosa] opened up and had an introspec-
tive awakening.

BICHE RO READI L, NFICITHAL, WFICoHT, kB RE
—B%2 %S, BLEE VS EBET, IR TFEEET LB EHEDL,
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HICHA S, FEOR L, L TaLl, FEANADRE, F48< #I3E
NARDEE ., FIAFATETNUTRZZEL TR TRERITL, BIC—BZ
L5, — k2 bBET, BEARADW, XFADWL, £SICUTER
B0 TN T B RITL, BRICETHHEICES, MIFANADRE,
Truly, “You too are like this; I too am like this”" “Fully opening his robe,” >y
with both hands he [Punyayasas] gave over his allotment. “You too” and “I - x&
t00” do not suffer from even a single speck.> “You too” and “I too” do not '~
depend on the smallest measure.> On account of that, his [Asvaghosa’s].O
emerging as the equal was exactly like sawing. Thus he spoke of the “mean
ing of sawing.” The Master [Advaghosa] interpreted that, saying, SA®for
me, this is the meaning of wood.”* The Venerable [Punyayasas] 9@ “That

S,

1 “You too are like this; I too am like this” (nanji mo kaku no gotoku, wate'mo kaku no
gotoshi HERDI L KEADIL). This is a Japanese transcriptb} (yomikudashi
#tH T L) of words spoken by the Sixth Ancestor, Huineng, a}'@}%é end of a famous
dialogue in which he approved the understanding voiccd@’} is disciple Nanyue
Huairang ##k1%3 (J. Nangaku Ejo; 677-744). > “Yotb"@o are like this; I too am
like this.” AN\

2 “You too” and “I too” do not suffer from even gle speck (nanji mo ware mo
itten wo ukezu kB KL —EB2%F). The start @ is sentence echoes the preceding
quotation of the Sixth Ancestor, Huineng. Thigs* You too” and “I too” refer literally to
Nanyue and his teacher Huineng, the “I” oyl is speaking. Metaphorically, “You too”

and “T too” refer to A$vaghosa and Pun%&as’as, who stand in a similar relationship as
disciple and teacher. The expressio ‘%t suffer from even a single speck” is a Japanese
transcription (yomikudashi Eﬁzﬁ—‘@@ of a comment on a kéan that appears in the Ex-
tensive Record of Chan Master@ongzki:
Without suffering ffsm a single speck of dust, they suddenly meet each other on
the road. o
(CEBBMREL) X — B RIEF A, (T 2001.48.44a17-18).
“Dust” in the cofjeext of Hongzhi’s saying means “deluded attachment” In the dia-
logue betw, Wthe Sixth Ancestor, Huineng, and his disciple Nanyue Huairang, the
latter say. ,@:ﬂctice and verification are not absent, but I am not defiled by them,”
where Huineng says, “You too are like this; I too am like this.” Given Keizan’s al-
lusi& Cv?o that dialogue, it is likely that what he means here by “do not suffer from even
gle speck” is that neither A$vaghosa nor Punyayasas have “even a single speck” of
the defilement that comes from attachment to practice and verification.
3 “You t0o” and “I too” do not depend on the smallest measure (nanji mo ware mo
Q\ shobun wo karazu k& RE Vo7 4?15@2). Again, this refers metaphorically to Asvag-
hosa and Punyayasas. It is not clear what the term “smallest measure” (shobun ¥
@ %) refers to. Given Keizan’s allusion to the dialogue between Huineng and Nanyue
Huairang (see previous note), however, the reference may be to the “smallest measure”
of practice and verification.

4 The Master interpreted that, saying, “As for me, this is the meaning of wood” (Shi
ge shite iwaku, ware wa kore ki no gi to AL THL, FIEXRNAKDKL). There is
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is the meaning of ‘wood”” If we ask what the reason is, it is because in “to-
tal darkness” there is nothing to be known throughout. Moreover, they
[Punyayasas and Asvaghosa] do not attach to “a single speck,” and they do
not fake a bit of knowledge. They are just like blockheads, and like bare
pillars.! Being mindless, they are “such.” In the end, there is nothing to be N
distinguished. Because he [Punyayasas] understood matters in this way, he )

said, “That is the meaning of wood.”

A
. \ A\
AN, BEOHR, $ERIIRTHOAZL DT, ICEH &E%EE O
DU S, B KEAITER, FL, FEFETE, HICEDTERS
THBERUT, M5, KDELITER, REMTFEETHIHET
8L, &k RICHES R L, ZICHEDEBL, F4HENT & Al b
HUARD, ZEEESLETOL, #UITHL, ik, RITHE D2 L0 i3]
THCREEMICHIT, ROOEERITRT, BRELTHBL. #I1C5
=il 5T, Y
Nevertheless, residual afflictions remain in such inrg?retations, and he
did not know what the Master [Asvaghosa] mcax@.% Here the Venerable
[Punyayasas], because his compassion led hi enter the weeds, also
asked, “What do you mean by ‘sawing’?” IJ& Master [Asvaghosa] said,
“Emerging as the equal of one’s master.” étving here and expressing him-
self again, he also asked, “What do @" ean by ‘wood’?” Punyayasas, in
response, proffered his hands and {:ve over his allotment, saying, “You
have been released by me.” At thi)point, he [Punyayasas] moved through
the way of master and disciﬁécpsmashed the passions of past and present,
came building a road in iddle of a dream, and proceeded to walk in
space. Thus he said, “You have been released by me.” Arriving here, the
frozen state of [A%@ﬂosa’s] mindlessness quickly thawed, and he escaped

something w \ith the text here: this sentence contains an error of attribution,
and it is m;dé}edundant by the following sentence, so it appears to be an erroneous
interpolﬁc@q, According to the dialogue in the Root Case and the subsequent repeti-
tion q@c‘?n Japanese, it was the Venerable Punyayasas who said, “That is what is meant
b 4% od” (kare wa kore ki no gi nari BIZANARDKED). Here, however, nearly
J.nglentical words are put in the mouth of the “Master;” who in this chapter is Asvaghosa.
\/\\Ql ike blockheads, and like bare pillars (mokuté no gotoku, mata rochi no gotoshi A8

Q D4, X FEAED 4w L). Bare pillars in the buddha halls and dharma halls of Buddhist
Vv monasteries were made of wood. They are often used in Chan/Zen texts as examples
© of insentient objects, perhaps because monks would stand in lines next to them during

religious services, giving the visual impression of two sorts of “pillars.”

2 he did not know what the Master meant (Shi no gi wo shirazu #D &2 57).
That is, Punyayasas was not sure what A$vaghosa meant when the latter said “This is
the meaning of ‘sawing”’
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from the burrow of obviousness.! He broke open and awakened, thereby
joining the succession as the Twelfth Ancestor.

Bh RICETEL AEFFX FLRAHBE IR0, LBEIC—HOAD
D, BEO4l@REZD, T, WHZREC, S TELED, ENAERE
F120, REBRICPOEICAD, BARBLTESET, B THBLHET 4o
FRLUTEL EREDENEF, FICEHHBEEZSEDHD, KBARIC
ACREEHERLUTESARZAEL, EAEE, BICBETREEANAL,
S ELICANFZDE T REG Bl D EFRFRZATEHT,

6.

xQ
.@&
Q)
T

The Venerable [Punyayasas] said to the congregation: “This great b@@%

[Asvaghosa] long ago was the king of the Country of Vaisali. In th{(ﬁng—
dom there was a tribe of people who went naked like horses. Th‘c“\hxﬁg, uti-
lizing his supernormal strength, divided his body into silkwaisis, so that
they got clothing. That king was later born in Central Inéia. The horse
people missed him and cried sadly. On account of @"he was named
‘Horse Cry.” The Tathagata had made a prediction,@ying, ‘Six hundred
years after my extinction, there will be a wise ongksiown as A$vaghosa. In
the Country of Varanasi, he will subjugate th owers of different paths
and extensively deliver humans and gods. H}%people delivered will be in-
numerable. Having succeeded me, he wifhtransmit the teachings”” Saying,
“Now, surely that time has come, Pu@%yas’as entrusted [Aévaghosa] with
the Tathagata’s treasury of the tr%é‘@wrma eye.

— B DR SRD c:x%@%@;ﬁam‘ RATFHIZBHHETHL
AN, GPHRFZD c‘i%\-é R DRICUT, T AALF@IEEL
T HhEREEEFITRAE LAY ABRFERLTNELRT, ANT
HEBICELIFT, TRHFTBHICHLIFT. §TEEDICHIET, AshD@RZ
< EBOBTAL
Do not wa%@y regard this place, singular from beginning to end, as a
place of kaonsciousncss and no experiencing, where one has no con-
sciougsriéss of various sense objects. That is to say, although it is “not con-
scioustiess,” if you take it as a state prior to entering a womb, even if you
f@able to see meticulously, think meticulously, and grope for the face of a
%uddha or the face of an ancestor, you will not get it. Even if you search for

1 burrow of obviousness (mysbyaku no kakutsu 18D E & ). The term “burrow” is a
metaphor for a narrow, constricted point of view. For matters to be “clear;” “evident,” or
“obvious” (C. mingbai ¥ &; J. myobyaku) would seem to be the opposite of that, but in
this case believing that one sees things clearly is compared to a “burrow.”

2 “Horse Cry” (C. Maming %7%; J. Memyd). The Chinese name is a literal translation
of the Sanskrit words for “sound” or “cry” (ghosa) and “horse” (asva), which in English
would normally be called a “whinny” or “neighing”
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a person, demon, or beast, you will not get it. It is not unchanging, nor is it
something one moves, nor is it something empty. There is no question of
inner or outer, and no division between upright and inclined.

EICANACARD®@BELC R LT ROALELELBEITNL
DREZHEESNENES ., 2 HPICER L, PICARBRT, BHE

BKDMEAT M, D RNEE, §T—ALHI P, LhOHTD
el AURTNE S, — b AT ETAMELDFIC, H#543
BErHENAD, RELFNAD, Bt —@ EIEDICEEERT B e <O

L. RNBRETAL TR REETAL TR, &

When one perceives and knows that this is truly the original face OF\‘ e’s

own self, even if it appears as an ordinary or sagely sentient bein ,f{@ even
if it splits among primary and secondary karmic rccompcnseé{o oes and
comes entirely herein, and it arises and ceases entirely herein, 1t is just like
the arising of waves on the surface of the ocean: even wh@lcy rise higher
and higher, there is no increase in water. Likewise, i%}@just like the ceas-
ing of waves. Even as they die down more and mase, not a single drop is
lost. Moreover, whether among humans orint &Ieavens, it is temporarily
called buddhas, or called demons or beasts%(& is just like a multitude of
faces that provisionally appear upon a sipgle face. To regard this as a bud-
dha’s face is incorrect, and to regard {6& @demon’s face is incorrect.

KEBMPIFDF, ABLAD, Bk B BE L. BvOhER%
L%, ZIUTRD TEEDKEFLH, SIS TEL ZHAs U THRILAE
L&D, {EBRICREBEYLT FlcatORartnldd AT
DAEFICERITENT, RAIABAEDMEEEL,

However, the “mat /%F building the gate of conversion” comes through
hitting and shoutifg’ When one truly practices the samadhi of recognizing
illusion, one cgmés to conduct buddha-activities in the middle of a dream.
Based on t@ the Western Lands’ techniques of illusion for converting
and leadityy have been propagated across the three countries, down to the
prescfiswithout being cut off, and have transformed ordinary people into
sages. Skillfully engaging like this in transformative practice, naturally one
es not stand apart from the transgressions of one’s own self, nor is one
confused by the birth and death of one’s own self. This is a genuine patch-
robed monk.

4B, #RDAG 2R 5T DI, PUIRTEEDD, MDA LETR,

Today, in presenting the aforementioned episode, as is customary I have
some humble words. Do you wish to hear them?

116



Record of the Transmission of Illumination by the Great Ancestor, Zen Master Keizan. Copyright 2017 by S6toshti Shimucha.

© 2017 by Sotosha Shimuchd. All rights reserved. May not be reproduced in any form, or transmitted
in any form or by any means, electronic, mechanical, or otherwise without the prior written permission of the Publisher.

VERSE ON THE OLD Casg' [#8+)

AL B E R, RAE LTI L,

The crimson flowers of the farming village were not conscious of being

peach blossoms, N
but still they taught Lingyun to arrive at doubtlessness. .

Q 1 Verse on the Old Case (C. songgu %8+ J. juko). This verse alludes to the story of

@F\/ Chan Master Lingyun Zhiqin (J. Reiun Shigon % &¥); d.u.), who is said to have

been awakened suddenly when he looked at a village from afar and saw peach trees in

bloom there. He wrote a verse about reaching “doubtlessness” (C. buyi F4%; J. fugi)

upon “seeing peach blossoms” (C. jian taohua SLBE3E; J. ken toka), presented it to his

teacher Dawei X% (J. Daiki; d.u.), and received the latter’s approval as a dharma heir.
> Lingyun Zhiqin.
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