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One Bright Pearl
Ikka myoju

INTRODUCTION

This chapter, written at Koshoji in the early summer of 1238; marks the
beginning of Dogen’s serious work on the Shobogenzo texts. It occurs as
number 7 in both the sixty- and seventy-five-chapter compilations and as
number 4 in the Honzan edition.

“One Bright Pear]” is devoted entirely to a single saying of the Tang-dy-
nasty monk Xuansha Shibei Z7Vffifii (835-908): “All the worlds in the
ten directions are one bright pearl.” The pearl has a rich metaphorical
life in Buddhist literature: as the luminous consciousness on the floor of
the ocean of mind, as the wish-fulfilling jewel held by the dragon, as the
perfect self rolling freely round the’bowl of the world. Here, everything
everywhere is such a pearl. Hence, Dogen can say toward the end of his
essay that merely to know this is itself the bright pearl, even to doubt this
is the bright pearl.
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Treasury of the True Dharma Eye
Number 7

—JEIER
One Bright Pearl

[07:1] {1:76}

DA ORI, N 2 LBe R — KA, VERRAN, AiEEaie v, 5%
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ﬁ@&)*@ﬁé‘%ék@ EOEEZ LY, DU HEEELIZDIEY T,
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Great Master Zongyi of Mount Xuansha Cleister, in Fuzhou, Land of the
Great Song, in the Saha world: his dharma name was Shibei; his lay surname
was Xie.! As a householder, he loved fishing and went out in a boat on the
Nantai River with the fishermen.? It seems he did not wait for the golden-
scaled one that rises of itself without being caught.’ At the beginning

1 Great Master Zongyi of Mount Xuansha Cloister, in Fuzhou, Land of the Great
Song, in the Saha world (Shaba sekai Daisokoku, Fukushii Genshasan’in Soitsu daishi
PR RRARE, M ZypILfEsz—KHAf): Le., Xuansha Shibei ZVFfifi (835-908).
“The Saha World” (Shabd sekai 2R S. saha-loka-dhatu) is our world, “the realm
to be endured,” in-which Buddha Sakyamuni teaches. Fuzhou #&/ is in present-day
Fujian.

2 As a householder, he loved fishing (zaike no sonokami chogyo o ai shi {EZ D% D
A #1£ %5 L): The biographical description in this section seems to be drawn from
Xuansha’s notice in the Jingde chuandeng lu S A= #k (T.2076.51:343¢25-26). Do-
gen discusses Xuansha’s own reference to his fishing in the “Henzan” #82 chapter of
the Shobogenzo.

Nantai River (Nandai ko F%:T’) is the name given to the Min River #{T at the point
where it runs beneath Mount Diaotai #JZ Ll in Fujian.

3 golden-scaled one that rises of itself without being caught (fiiché jijo no konrin 1~
# 8 E4:f): The mysterious golden-scaled fish is a common topic of Chan conversa-
tions. “To rise of itself without being caught” (firchd jijo ~#7H L) may reflect the words
of Dogen’s teacher, Tiantong Rujing KE ANV (1162-1227) (Rujing heshang yulu i

Tk EE#%, T.2002A.48:127al7):
TRHATEIE L
People of all the whole earth rise of themselves without being caught.

Dogen uses the same image, “rising of itself before being caught” (micho sen jo AR5
), in his discussion of Xuansha in “Shobogenzo henzan” IE75 R i@ 22,
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of the Xiantong era of the Tang, he suddenly felt the desire to leave the
dusty world.* Abandoning his boat, he entered the mountains.’ He was
thirty years of age. He understood the perils of the floating world and
knew the great worth of the way of the buddhas. Eventually, he climbed
Mount Xuefeng and, studying with Great Master Zhenjue, pursued the
way day and night.¢

[07:2]

bolE, HBERSHITERMEATZD, BETZSSI~THET L H2A
(. BHEZ AICHE LR URET 512, ZRE L THRA LTV
e IA. B, TRITLEEITN~D,

One time, in order widely to study [under masters] in all quarters, he
was leaving the ridge with his bag in his hand when he stubbed his toe on
arock.” Bleeding and in pain, he suddenly reflected earnestly, saying, “If
this body doesn’t really exist, where does the pain come from?” There-
upon, he returned to Xuefeng.

[07:3]
T & 5. WERAFIAFE, LT < HERHEER Ao
Xuefeng asked, “What is this Bei Dhiita?”
Xuansha said, “I would never foolanyone.”®
[07:4] {1:77}
IOZEEE, BRI LIZBELTWEL, EANIoZEEEbE56
boy ToUINZ D Z LR ESE AL

These words, Xuefeng especially liked and said, “Who does not pos-
sess these words? Yet who could say these words?””

4 Xiantong era of the Tang (76 no kantsii & ®J#&i#): The Xiantong era covers the
years 860-875.

5 he entered the mountains (yama ni iru |L11Z\>%): Japanese equivalent of a Chinese
expression (rushan AL) regularly used for joining a monastic community.

6 _-Great Master Zhenjue (Shinkaku daishi % KFl): Le., Xuefeng Yicun ZEIEEAF
(822-908). Mount Xuefeng (Seppdzan WLl is located near Fuzhou in present-day
Fujian.

7 One time, in order widely to study [under masters] in all quarters (aru toki,
amaneku shoho o santetsu sen tame &5 & %, HFERFHET E2MHE AT-D): This
anecdote represents a Japanese retelling of a passage appearing in the Liandeng huiyao
T & 2 (ZZ.136:818b3-6) and other sources.

8 “What is this Bei Dhiita?” (nako ze Bi zuda Bl % /& {#5EFE): The Chinese toutuo (J.
zuda BHPE) transliterates Sanskrit dhiita, used in reference to the practice of austerities.
According to his biography, Xuansha earned this sobriquet for his strict practice. Xue-
feng is expressing surprise at Xuansha’s comings and goings. Some readers take Xuan-
sha’s response here as a passive: “I would never be deceived by anyone.”

9 “Who does not possess these words?” (tare ka kono kotoba o motazaran 7-#.7)>Z
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[07:5]
T X B2 5, HEEE, RMATERE IS, Bivid, EERRKE L,
THAEER, EWVSIT, Bl LITIFHE,

Xuefeng further asked, “Bei Dhiita, why don’t you go on extensive
study?”1?

The Master said, “Dharma didn’t come to the Land of the East; the
Second Ancestor didn’t go to Sindh in the West.”"!

When he said this, Xuefeng praised him even more.

[07:6]
VIBI, DNFHACTHIUE, b5bAOME, I %mofwi
FREVThEDL, 2258 L0bShbiak & & Lo i~c D
D HER D HIFNT Y, TLROAMCT Y EBBOT, MTFD
ﬁiﬁ@kﬁw%o:%%ﬁ\mm%%%w\UkO%@mﬁbﬁﬂH\
%%OGD_OGMUTD LTI, AR LBV D, YA X

EHEANE SV IESNEN E%@ﬁ&%k&%ié@f@ Lindh &
% ié SRR DEA T 5 B i B TR Y X,

Since he had always been a fisherman, [Xuansha] had never seen
books even in his dreams; yet because’he made depth of commitment
his priority, he displayed a determination beyond that of his peers. Xue-
feng, too, thought that he stood-out in his assembly and praised him
as pre-eminent among his followers. For his robe, he used plant fibers
and, since he did not change'it for another, he patched and re-patched it.
Against his skin, he used a paper garment or wore mugwort fiber. Apart
from studying with Xuefeng, he visited no other wise friends. And yet
he certainly acquired the authority to inherit the dharma of his master.

mTﬂ
WZALEZTOL, AMZLHTICWvEL, BmHHHR. B &gk,

After-he eventually attained the way, in instructing people he would
say,.~“All the worlds in the ten directions are one bright pearl.”

k ok ok ok 3k

D L3 % H 7= S5 A): Xuefeng’s words, given here in Japanese, do not appear in the
standard accounts of this episode, and Dogen’s source for them is uncertain.

10 Xuefeng further asked (Seppo sara ni tou Fl& X 512 & 5): A continuation of the
preceding quotation (from ZZ.136:818b6-8).

11 “Dharma” (Daruma #£E&): 1.e., Bodhidharma, said to have brought the Zen lineage
from India (“Sindh in the West”; Saiten 74_X) to China (“the Land of the East”; Taodo R
1) and to have transmitted it there to the Second Ancestor, Huike £ .
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[07:8]

Xz, fE, AFIMA S, PR, & -BEER B AT S,
ME, SF R, R —HEPIER. AR, B, B HBEM, F+5
R IR, WEEAEE, M. SR IRk, HEE
JE, GHEL L L R R

Once, a monk asked him, “I’ve heard that you say, ‘All the worlds in
the ten directions are one bright pearl.” How is your student to under-
stand it?""?

The Master said, “All the worlds in the ten directions are one bright
pearl. What’s the use of understanding it?”

The next day the Master in his turn asked the monk, “All the worlds in
the ten directions are one bright pearl. How do you understand it?”

The monk said, “All the worlds in the ten directions are one bright
pearl. What’s the use of understanding it?”

The Master said, “Now I know that you make your living inside the
ghost cave at the Black Mountains.”"

[07:9] {1:78}

WEBRT 2R, R—EIER XU TEDICHY., ZTORE
. |mEHFHRIL, BERICHSTOMUNMIS ST, FERICH T, HIEI
b, S LT, BEEC S LF, SbIc. ARERICHDLSS
D AN ETEFAT Y, IEEDW R, HHEILEIC L CHRiA Ik Y
THT DI, TR R BV ERMT 2506 A, 72JULR Y L8
55 A,

The words spoken here, “All the worlds in the ten directions are one
bright pearl,” originate with Xuansha. Their essential point is that “all
the worlds in:the ten directions” are not vast, are not minute, are not
square or round, are not centered and upright, are not brisk and lively,
are not-éverywhere exposed.'* Furthermore, because they are not birth
and-death, coming and going, they are birth and death, coming and go-

12 Once, a monk asked him (toki ni, s6 mon & %12, f8RI): Ddgen here switches
into Chinese to quote the following conversation, which can be found, e.g., at Jingde ch-
uandeng lu 5 {EE % (T.2076.51:346¢16-21), as well as in Dogen’s shinji Shobogenzo
B IE{EIR R (DZZ.5:132, case 15). See Supplementary Notes, s.v. “One bright pearl.”

13 the ghost cave at the Black Mountains (Kokusan kikutsu & [LI5%7): A common
image in Zen literature for the confines of fixed intellectual or spiritual positions; see
Supplementary Notes, s.v. “Ghost cave.”

14 brisk and lively (kappatsupatsu 58E5): A loose rendering of a common Chinese
idiom expressing the quick, powerful movements of a fish.

everywhere exposed (rokaikai 7338, also read roe’e or rokeikei and written #&3H3 or
iZ% 1)) can mean either “clearly visible” or “visible far and wide.”
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ing." This being so, “Once, in the past, he left from this”’; now, he comes
through this.'"* When we exhaustively examine them, who would discern
that they are in pieces? Who would propose that they are firmly fixed?'’

[07:10]
Bl EWSIT, BZYEC. ZeBWORKR Y, HEBREZ WS EET
4. ZhIngEHE Y . BEREARY, ZOeEhOd 2, RIKRSFET
Fo, BEOHEB DD I, MEOERIZHENDL LV,

“All the worlds in the ten directions” means that pursuing things-as
the self and pursuing the self as a thing are without rest.'® To call “when
feelings arise and wisdom is blocked” a “blockage” — this iscturning
the head and changing the face; it is divulging the matter and-achieving
accord." Because they are “pursuing things as the self,” they are “all ten

15 birth and death, coming and going (shgji korai "E4525%8):"An expression ap-
pearing often in Zen texts and in the Shobogenzo for the process of reincarnation, as
in the saying used several times by Dogen, “birth and death,'"coming and going, are the
true human body” (shdji korai shinjitsu nintai 43 EHEE A#E). See Supplementary
Notes, s.v. “True human body.”

16 “Once, in the past, he left from this”; now, he comes through this (sekijitsu zo
shi ko ni shite, nikon jii shi rai nari % B3z L <, WAV ): Dogen here
mixes Japanese and Chinese syntax in a sentence likely reflecting the words of Rujing %1
1F (Rujing hoshang yulu GniFFNi# 558%, T.2002A.48:126a12-13). In his second tenure as
abbot of Jingci Monastery 5%4=F, pointing to the gate of the monastery (and referring to
himself by his monastery name), Rujing said,

o HREGE, PR TOE,

Once, in the past, Jingcileft from this;

Once again, Jingci has:come back through this.

Dogen’s own sentence-here may represent an explanation of why he has said that “all the
worlds” both do and'do not “come and go™: i.e., because they are “all the worlds,” all the
“coming and going” takes place within them.

17 in pieces (henpen /i J7); firmly fixed (gotsugotsu JLJL): The former is a common
term seen perhaps most often in the expression “the bare mind in pieces” (sekishin hen-
pen FRL 1 J7); see Supplementary Notes, s.v. “Bare mind in pieces.” The latter is a term
associated especially with both the posture and mental state of seated meditation; see
Supplementary Notes, s.v. “Sit fixedly.”

18 pursuing things as the self and pursuing the self as a thing (chiku motsu i ko,
chiku ko i motsu ZfS .. HCEEP): Dogen here switches to Chinese, as if quoting
a saying, but there is no known source; possibly reflecting a common saying found in
the Chan corpus (see, e.g., the words of Jingqing Daofu #5755 & [864-937], Jingde
chuandeng lu FfE{ELEH, T.2076.51:349¢13-14; shinji Shobogenzé BT IEIEARR,
DZ7.5:270, case 286):

RAEFE], ROEW,

Living beings are perverse: losing sight of themselves, they pursue things.
19 “when feelings arise and wisdom is blocked” (joshd chikyaku 15455 #): After the

saying discussed in a conversation between an unnamed monk and Baoci Zangxu # 4
Wi (dates unknown), (Liandeng huiyao & %, Z7.136:853b8-9):
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directions” “without rest.” Because they are a principle before their func-
tioning, they can exceed our control of the essence of their functioning.?’

[07:11]

B—HEERIL, WEERAICHLINELESRRY, INEAIGRUERZLZ
EHY, —HEHRIIEAEEERY, EHERTRDIICESBEHKRY, 5D
D, LEDBY ENA~EL, BBk, HIILOBEKRICH BT, o Lz
bHoT, WAk,

“This one pearl,” though not a name, is a saying, and this has some-
times been recognized as a name.?' “One pearl” is “it would surely take
ten thousand years.”? It is “the past throughout is not yet over when the
present throughout has already arrived.”? While there is a present of the

R, REES, AR, BEEk, R RAER, B, B

A monk asked, “I’ve heard the ancients had a saying, ‘When feelings arise, wisdom
is blocked; when thoughts change, the substance is isolated.” How about when feel-
ings have not yet arisen?”

The Master said, “Blocked.”

turning the head and changing the face (kaito kanmen [RISE#L): Also read uito kan-
men. A common expression in Zen literature interpreted along various different lines;
here, perhaps, conveying the inseparability orinterdependence of wisdom and its block-
age. See Supplementary Notes, s.v. “Turning the head and changing the face.”

divulging the matter and achieving accord (tenji 1oki & F£H%): Two terms regularly
occurring together in Zen literature; the former used for expressions of what one really
thinks; the latter, for matchingthe understanding of one’s interlocutor (often the master);
see Supplementary Notes, s.v.’“Divulging the matter and achieving accord.”

20 Because they are aprinciple before their functioning, they can exceed our con-
trol of the essence of their functioning (kisen no dori naru yue ni, kiyo no kantoku ni
amareru koto ari BHE DB 5P 212, WEOERTHFEND Z L HV): Perhaps
meaning that, because “all the worlds in the ten directions” precede their phenomenal ac-
tivity, their gssential nature cannot be fully understood through that activity. The transla-
tion strains'to preserve the lexical parallel between kisen #%¢ (“prior to their function™)
and kiya FE% (“essence of their function”).

217-“This one pearl,” though not a name, is a saying (ze ikka ju wa, imada na ni
arazaredomo dotoku nari E—ERIZ, WETZAICH S I EHIESLD): Reading
the copula ze j& of Xuansha’s “is one pearl” as the pronoun “this” (kono Z ®). The
sense of “name” (na 44) here is uncertain; perhaps the point is that “one pearl” is not a
technical term, but its use in this saying has led to its treatment as such.

22 “jt would surely take ten thousand years” (jikishu bannen 578 #4F): Reflecting
a saying attributed to Shishuang Chingzhu 11 77 B#5# (807-888) appearing elsewhere in
the Shobogenzé and recorded in the shinji Shobogenzo B F1E LR (DZZ.5:166, case
85); see Supplementary Notes, s.v. “It would surely take ten thousand years.”

23 “the past throughout is not yet over when the present throughout has already
arrived” (goko miryé naru ni gokon torai F.iv R T 72 % \Z B4 BIHK): From the expres-
sion “throughout the past and throughout the present” (goko gokon .5 E.4), a com-
mon idiom for extension through all history.
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body and a present of the mind, they are the “bright pearl.”** It is not the
grasses and trees of here and there; it is not the mountains and rivers of
heaven and earth: it is the “bright pearl.”*

[07:12] {1:79}
BN e, ZOERIX. 72 OMEOFERIHELEY &b KABLE
KA, A T—RAK, —REEZZETLARS LT, WIwd—L
Bk, —LHR Y,

“How is your student to understand it?” This saying, though it resem-
bles the monk’s playing with karmic consciousness, is “the manifesta-
tion of the great function” is the great rule.*® Going further, “one foot of
water” should thrust up one foot of wave: that is, ten feet of pearl is ten
feet of bright.?’

[07:13]

WED D OB E MR 51, LWomIE, SR, Bk,
GIERER Y, ZOBEUE, PRILOICH L, AR, 2 EID I
FHEERY, WS 5 A LA, WEOE - ARNEETHE
Sheb, LIRS s 5 b, llED DT, BAOERE2Y,

In making his statement, Xuansha’s words are, “All the worlds in the
ten directions are one bright pearl.. What’s the use of understanding it?”
This saying is a statement that buddhas inherit from buddhas, ancestors
inherit from ancestors, Xuanshainherits from Xuansha. When he tries to
avoid inheriting it, although it is not that it could not be avoided, even if

24 there is a present of the-body and a present of the mind (shinkon ari, shinkon ari
5455V, 055 Y): Perhdps merely a playful way of saying “the present body and
mind,” this could also be parsed, “the body exists in the present; the mind exists in the
present.”

25 it is the “bright pearl” (mydju nari W¥k72 ¥ ): The subject is not expressed; the
translation takes’it as “this one pearl.”

26 playing with karmic consciousness (70 gosshiki 5733#%): A common expression
in Zen literature for being caught up in deluded thoughts; see Supplementary Notes, s.v.
“Karmic consciousness.”

“manifestation of the great function” is the great rule (daiyii gen ze dai kisoku X
KNI Perhaps suggesting that the monk’s seemingly routine question is expressing
“the great function.” A reversal of the set phrase, the “manifestation of the great func-
tion does not abide in rules”; see Supplementary Notes, s.v. “Manifestation of the great
function.”
27 “one foot of water” should thrust up one foot of wave (isshaku sui, isshaku ha o
totsugotsu narashimu beshi — K, — R % Z2J07% b LEp~ L): Perhaps suggesting
that the monk’s question, while shallow, is complete. This and the following clause are
likely playing on a line of verse found in the Hongzhi chanshi guanglu 7= % i i $%
(T.2001.48:19a25):

— RUK—3,

One foot of water and ten feet of wave.
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for the moment he does clearly avoid it, this saying is present in all time
right before us.?

[07:14]
Kb, ACHRIHEAS, ®OHR, YIRS

The next day Xuansha asked the monk, “All the worlds in the ten di-
rections are one bright pearl. How do you understand it?”

[07:15]
CTAUTERCY, FERRUEERD. 4 H R ENY THET, 4 B rEk
7RV | HEEIVE B BSRR AR D

This says, “Yesterday, I preached a fixed dharma”; today, I>’m borrow-
ing the pair to exhale.” It is, “Today, I'm preaching an-indeterminate
dharma”; it is, overturning yesterday, I’m nodding and-laughing.*

28 this saying is present in all time right before-us (doshushé aru wa, genzen no
gaijisetsu nari BEUE S 21X, BiRTOZERHi7 0 ) Al tentative translation of a sentence
difficult to interpret. Perhaps the sense is that, while Xuansha might have spoken other-
wise (and thus “avoided inheriting” the saying);the saying itself is always before us. The
expression doshusho JEEA (also read doshusei) should be taken simply as “saying,”
the graph sho £ functioning here as an-emphatic colloquial suffix. The unusual expres-
sion gaijisetsu ZEIFH], translated hereras “all time,” is likely constructed after terms like
gaiten Z5 X (“the whole of heaven’) or gaichi ZE (“all of earth”).

29 “Yesterday, I preached a fixed dharma” (sakujitsu setsu joho W H 3 7E1%); “To-
day, I’'m preaching an indeterminate dharma” (konnichi setsu fujoho 4 H#AE
£): After words attributed to Buddha Sakyamuni in the Liandeng huiyao Wi 5
(2Z.136:443b9-11);

Tﬁﬁlﬂiﬁf"ﬁ WERBUE, mUEHE, SMEs, A4 HRUME, sl REdE, s+

ER, WEARUERE, 4 BEEAREE, ZFERE, 4 ARE,

The World-Honored One was once asked by a follower of an other path, “What

dharma did you preach yesterday?”

He said, “I preached a fixed dharma.”

The follower said said, “What dharma do you preach today?”

He said, “I’m preaching an indeterminate dharma.”

The follower said, “Yesterday, you preached a fixed dharma. Why are you preaching

an indeterminate dharma today?”

He said, “Yesterday was fixed. Today is not fixed.”

I’m borrowing the pair to exhale (nimai o karite shukki su — A% 7>V TH47): “The
pair” (nimai —#X) here likely refers to the lips and “exhale” (shukki %), to speaking.
The construction parallels the expression, found in the “Shobogenzo shinjin gakudo”
IEEARE S D EE, “to borrow the nostrils of the buddhas and ancestors and exhale
through them” (busso no bikii o karite shukki seshime LD & L% ) THEE L),
see Supplementary Notes, s.v. “Nose.”

30 I’m nodding and laughing (fent6 sho BE5R%%): A common fixed idiom, more often
in reverse order, “laughing and nodding” (shé tento %-E45H).
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[07:16]
faHE, FHHR, &gk, HeEE,

The monk said, “All the worlds in the ten directions are one bright
pearl. What’s the use of understanding it?”

[07:17]

WSS L, BiEZMR Y, RS 12X, BEBTARY, LT
SEDLRISSL, EEROHEEENG 5, #ET 2113, fHFEk
FHFIMR D LA~ EG | R, EZAbDoBITRY,

We should say this is riding the bandit’s horse to chase the bandit,** When
the old buddha preaches for your sake, “he moves among different types.’*?
You should for a bit turn the light around and shine it back: how many in-
stances are there of “what’s the use of understanding it’?** To try to say
something, while it might be seven milk cakes and five vegetable cakes,
would be a teaching and practice “south of Xiang and:north of Tan.”*

31 riding the bandit’s horse to chase the bandit (ki zokiba chiku zoku %55 ZH):
A common idiom (occurring with various verbs for “pursue”) for turning a statement
back on the interlocutor.

32 When the old buddha preaches for your sake, “he moves among different
types” (kobutsu i nyo setsu suru ni wa, irui chivgyo nari TR B I12iE, BEEP
17720 ): The translation takes “you” (nyo ¥%&) here to refer to the monk in the story and,
though the comments could be read oth€rwise, treats this entire section as Dogen’s direct
address to him. “He moves among different types” (irui chii gyo FEH1T) is a fixed
expression, occurring often in Ddgen’s writings, typically used to indicate the salvific
activities of the buddhas and bodhisattvas among the various forms of living beings; see
Supplementary Notes, s.v. “Move among different types.”

33  turn the light around and shine it back (eko hensho [FI5EIEM): A common idiom
in Zen texts used in reference to Buddhist practice as the study of the self, rather than of
the external world;-see Supplementary Notes.

34  seven milk cakes and five vegetable cakes (nyiibyo shichimai, saibyo gomai L8t
LB, EBEEK): Perhaps suggesting “standard fare,” “humble food.” Possibly reflect-
ing a line’in the Rujing hoshang yulu f07$ 1 558%, T.2002A.48:125a22-23:

TRF —ACRLBR, GHCEAT

At the noon meal, three milk cakes and seven vegetable cakes.
“south of Xiang and north of Tan” (Sho shi nan, Tan shi hoku Wiz, F#2b):
From a verse by Yingzhen J& & (dates unknown), on Huizhong’s seamless stiipa (Jingde
chuandeng lu S {EMERE#, T.2076.51:245a12):

Wz, RHE e,
South of Xiang and north of Tan:
Between, there’s gold to fill a kingdom.

There are diverse views of the exact geographical locations of “south of Xiang” and
“north of Tan” (place names most often said to refer to Xiangzhou /1l and Tanzhou &
I in present-day Hunan Province), but the sense is generally held to be “anywhere.” On
such a reading, Dogen’s point here would seem to be that, although the monk’s question
may seem prosaic, it has universal significance.
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[07:18]

LI E L v R LR AR,

Xuansha said, “Now I know that you make your living inside the ghost
cave at the Black Mountains.”

[07:19]

LD_L, HEHAEIFESE LI D WEZE ARG, FEIZAEE & bicdhH
T, AmNZAE E & HIZHHT I 20T, FHANHBEIERRE, Rl B
AU/

We should understand that, since ancient times, the face of the sun
and the face of the moon have never been switched. The face of the sun
emerges together with the face of the sun; the face of the moon emerges
together with the face of the moon.* Hence, “If [ say in the sixth month
that it’s just this time, you shouldn’t say that my surname is ‘Hot.””¢

[07:20] {1:80}

LI T7Rirb, ZOBHBROF ML, ERR Y, d iR
HERZ Y B SEE WET, 25 - n—E0FERRY . &5 - ER
Wiy, &25ihn—akRy, 2 ZANHEY ., 25 IhedRh, &2
DL E, EHOEES L, BFEFEH A ) SEEE 2 0 BABROIhE . s <
DODTEL A bPzic, WEORGHEZOEE - Wb, HEHED
W - FEH D,

35 The face of the sun emerges together with the face of the sun (nichimen wa nichi-
men to tomo ni gushutsu su PHAE H i & & H 123 HI90): Le., the sun is just the sun (and
the moon, just the moon). “Sun face” (nichimen H i) and “moon face” (gachimen H i)
may also allude to two buddhas of those names given in the Foming jing 4%, or to a
famous saying by Mazu Daoyi f#HiE — (709-788); see Supplementary Notes, s.v. “Sun
face, moon face.” Here, no doubt, the reference is to Xuansha and the monk: Xuansha’s
question is his'question; the monk’s question is the monk’s question.

36 “If I'say in the sixth month that it’s just this time, you shouldn’t say that my
surname-is ‘Hot’” (nyaku rokugetsu do sho ze ji, fuka do ga sho netsu #575 HiE 1E &
R, S RIEFEZR): The words of Yaoshan Weiyan % L {# (751-834), found in a sto-
ry'recorded at Jiatai pudeng lu 53835 6% (2Z2.137:110b10-13):

uAAE AL, M, #Us, EER, BAEE, FEMFEME,
‘%XF’EJE%HL@ FOEIEERE, AR, s, RUgRkE, 2510
&, BANHIEERR, RaEB 2,

Once, there was an official who asked Yaoshan, “What is the Reverend’s surname?”
Yaoshan said, “Just this time.”

The official, not knowing what to make of it, went and asked a steward, “Just now,
when I asked the Elder his surname, he said, ‘Just this time.” Really, what is this
surname?”

The steward said, “It’s just that his surname is Han %% [homophonous with san 5&
(‘cold”)].”

Hearing about this, Yaoshan said, “If I say in the sixth month that it’s just this time,
you shouldn’t say my surname is Re #& [*hot’].”
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Thus, the suchness and beginninglessness of this bright pearl is limit-
less.”” It is the one bright pearl of all the worlds in the ten directions; it is
not described as “two” or “three.” Its whole body is a single true dharma
eye; its whole body is the true body; its whole body is a single phrase;
its whole body is radiance; its whole body is the whole mind.*® When it
is the whole body, it is not obstructed by the whole body.** It is round,
round; it rolls round and round.*” Since the virtues of the bright pearl
appear like this, there are the present Avalokitesvara and Maitreya, see=
ing forms and hearing sounds, there are old buddhas and new buddhas,
manifesting their bodies and preaching the dharma.*!

37 the suchness and beginninglessness of this bright pearl is limitless (kono myoju
no u nyo mushi wa, mutan nari = OWEROFMEELGIE, MEHE/L D ): A tentative trans-
lation. The unusual phrase unyo mushi 4 i#%&#4fG (rendered here “suchness and begin-
ninglessness”) could be read “having such beginninglessness”; that Dogen takes the four
glyphs as two pairs is suggested by their recurrence in veverse order (mushi unyo #4675
4n) at Eihei koroku 7k “V-E&8% (DZZ.3:44, no. 67). The term mutan &3 (“without limit”)
can mean both “without origin” and “without reason.”

38 a single true dharma eye (isseki nosshobo gen —*% D IEIEAR): Perhaps recalling
the words of the ninth-century figure Changsha Jingcen E7) 5% (dates unknown); see
Supplementary Notes, s.v. “All the worlds in the ten directions are the single eye of the
sramana.”

true body (shinjitsu tai {5 E{%): Perhaps recalling Xuansha’s own words (e.g., at shinji
Shobogenzo B 5 IE{EIR R, DZZ.5:196, case 131):

a7 SR T AR

All the worlds in‘the ten directions are this true human body.
See Supplementary Notes, s.v. “True human body.”

= A

radiance (komyo JEW1): A term regularly used for the nimbus surrounding the body of
a buddha.

39 not obstructed by the whole body (zenshin no keige nashi ©8 ® %72 L): Lit-
erally, “there is no obstruction of the whole body,” perhaps meaning that it is not limited
to, or by, its totality.

40 It is round, round; it rolls round and round (en dadachi nari, ten rokuroku nari
EfEFEHIZ2 V) | ##Ek72 U ): Loose translation of two idiomatic expressions with the
repetitive sounds dada and rokuroku, the former expressing perfect roundness, the latter
free rotation.

41 the present Avalokitesvara and Maitreya, seeing forms and hearing sounds (ima no
kenshiki monshé no Kannon Miroku ari % @ BRI OB - ¥ 0 ): A characteri-
zation of these two bodhisattvas perhaps inspired by the fact that the former’s name means
“perceiver of sound (i.e., the voices of his supplicants).”

manifesting their bodies and preaching the dharma (genshin seppo Bl #iik): Re-
calling a famous passage in the Pumen %[ chapter of the Lotus Sitra; see Supplemen-
tary Notes, s.v. “Manifesting a body to preach the dharma.”
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[07:21]

EEEBE, 525 NIEEICHNY, KECHHD, HDMNTETFICE S
W, ik XD S, BT HIR-ERRRY, Z5L0 9 HIChs
BEMTERY, BLTCMTALERT S Lanh, 2h - EFICh
MBHEHET LY, BR - FRICFEA LTS 2 L Aadh, BalEORT
g a2 b s b BEHY . BRIIDRLTEEEbI-5_L, HE%
MF 5B B M S PENET 5720, BEREEL, HHHFRICTHS
U

At this very moment, hanging in empty space or hanging inside a.gar-
ment, tucked under the chin or tucked in the topknot — these are all’ the
one bright pearl of all the worlds in the ten directions.** To be:hanging
inside your garment represents the standard; do not say, “Lét’s hang it
outside.” To be in the topknot or under the chin represents the standard;
do not think to play with them in front of the topknot:or in front of the
chin. There is a close friend who gives a jewel when one is drunk; he
always gives the jewel to his close friend. When‘the jewel is hung, he
is always drunk. “Since you are such” is the one bright pearl of all the
worlds in the ten directions.*

[07:22]

Lob it 2Es, - FEOBL TEr~9< Il b, 774
FEBERARD, E8I0, REENSHVITHE LD, TARIEE ZABK
R0, BIERIL, DT xS HRAHY, BREERSIE, bh
EHERICIE SO L L E B850, FEICEHD UL H RIS B & 72
D, =ED, FERD, BETHE - EBEL, 2 LIES RO RA
. S SITNERICHBZS L2 DHRD,

Therefore, although it seems to change its appearance as it spins or
does not spin, it-is the bright pearl. To know that there truly is a pearl
like this — this-itself is the bright pearl. The bright pearl has sound and

42 hanging in empty space (kokii ni kakari §£221275>%> ¥ ): Perhaps an allusion to the
scene in the Pusa yingluo jing EFEEEFEHE (T.656.16:1b24-25), in which priceless gems
illumine the space above the Buddha and his assembly.

hanging inside a garment (eri ni kakaru AK3(Z7>5>%): Reference to the famous par-
dble in the Lotus Sitra, in which a friend sews a priceless gem into the lining of the
garment of a man in a drunken sleep; see Supplementary Notes, s.v. “Jewel in the robe.”

tucked under the chin (ganka ni osame 78 T2 % & &): Allusion to the black dragon of
Chinese lore that holds a gem beneath its chin (see, e.g., Zhuangzi {1, Lie Yukou /4
7%, KR.5¢0126.032.9a).

tucked in the topknot (keichii ni osamuru 242 % Xtr5): Reference to the Lotus
Sutra metaphor of the siitra as the jewel in the king’s topknot; see Supplementary Notes,
s.v. “Jewel in the topknot.”

43 “Since you are such” (ki ze inmo BEZIE/H): Likely an allusion, repeated below, to
the famous saying attributed to Yunju Daoying ZEiE# (d. 902); see Supplementary
Notes, s.v. “Such a person.”



7. One Bright Pearl Tkka myoju —FEBIER 227

form that is perceived like this. When they “have got such,” those who
confusedly think, “we are not the bright pearl,” should be without doubts
about not being the pearl.** The actions and non-actions of being con-
fused and doubting, accepting and rejecting — these are just temporary
small views; going further, they are just making it resemble something
small.*

[07:23] {1:81}

BEIHAR, RN DT ELORMEITEV RERD, BRI
FrEfEix, FHAROELRY | e IThaETA, ITHIcHZR<
BB LT, AEORPICRE - HEE DD 5 Liehil, KUk
BHERIEAR S, PIEREE A2 0, BIBRIZAREE 720,

Can you not but love it? The colorful lights like this of the’bright pearl
are boundless. Each bit and each ray of each color and each light is a vir-
tue of all the worlds in the ten directions. Who could'seize them? In the
market, there is no one who would toss out a tile.#$ Do not worry about
falling or not falling into the cause and effect of the six paths.*” Our not

44 “have got such” (ki toku inmo BEAS/EJEE): Variation on Yunju’s verse cited above,
Note 43.

45 going further, they are just making it resemble something small (sara ni shoryo
ni saji narashimuru nomi nari & HE/NEIZFLIZR B Lie D DA72V): The object of
the causative here is unstated; presumably, “the bright pearl.”

46  Who could seize them? In the market, there is no one who would toss out a
tile (tare ka kore o zandatsiv'sen, koshi ni kawara o naguru hito arazu 7= " &
B A, THICHZ 72 N 5 37): Taking the verb zandatsu #% here in the sense
“to take by force” (or;-perhaps, “to have one’s way with”); in his immediately following
reference to the “market” (koshi 1717), Dogen seems to be recalling the phrase, occur-
ring several times in the Shobogenzo, “to dominate the market” (zandatsu koshi #5747
T7; perhapsin the sense “to control prices”) — as in the saying of Xuansha Shibei X7
Fififi§ recorded in Dogen’s shinji Shobogenzo BT IEILIRK (DZZ.5:146, case 38); see
Supplementary Notes, s.v. “Dominate the market.” “Toss out a tile” translates Dogen’s
Japanese rendering of a Chinese expression from the idiom, “to toss out a tile and take
in a jade” (hosen ingyoku ¥ 5| ), in literary usage, a polite way to ask another for a
capping verse for your poem, and by extension, as typically in Zen dialogues, to get back
more than you offered. See Supplementary Notes, s.v. “Tossing out a tile and taking in
ajade.”

47 falling or not falling into the cause and effect of the six paths (rokudo no inga
ni furaku uraku o wazurau koto nakare STE DR FUCAREATEZ OS5 52 Liamn):
Allusion to the famous tale of Baizhang Huaihai /5 L81E (749-814) and the teach-
er who was reborn as a fox for saying that the person of great practice “does not fall
into cause and effect” (furaku inga RNH¥ER). (See, e.g., Liandeng huiyao WifE & 2L,
77.136:495a9-b2; shinji Shobogenzo BT 1EIERK, DZZ.5:178, case 102).

six paths (rokudo 7<if): le., the six states of rebirth in samsara; see Supplementary
Notes, s.v. “Six paths.”
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being in the dark about the fundamental is true from head to tail; the
bright pearl is its face; the bright pearl is its eye.*

[07:24]

LrbnlEds, bhlbeABb, W72 InBER, W)
BERICH LI L LI EHE - AR, WHOERE2LTOE 2N
Y, EWoEBEICEY T, HERR VA HLOBETFEL, &%, LY,
HEowonE, Dbz LIZh b9, EiRE-nE LTHh, HERZA
D, AERICHBED, LEEICHSbITA, HEOEEDDLOSBLSEL . H
BRIZHLRIZH BT, FARRIZHG RN H Y TR IHIT 1T AICEI
TIEH S UL, 7277 F SICBIREoESBA, Zh—FEHERR 50 4
20,

Nevertheless, while neither you nor I knows what is the-bright pearl
and what is not the bright pearl, a hundred thinkings.and a hundred
not-thinkings have bundled the perfectly clear fodder.* But, thanks to
the dharma words of Xuansha, we have heard abeut and clarified the
status of body and mind as the bright pearl; therefore, the mind is not our
own, and exactly as whom its arising and ceasing is the bright pearl or is
not the bright pearl — the taking and rejecting of this might well worry
us.’ Even being confused and worrying:is not not the bright pearl. Since
there exists neither action nor thought-brought about by what is not the
bright pearl, stepping forward and stepping back in the ghost cave at the
Black Mountains — this is nothing but one bright pearl.’!

48 Our not being in the dark -about the fundamental is true from head to tail
(fumai honrai no zushin bishin naru RKAH DIHIE)Z /2 5): A tentative translation
of a difficult clause subjectto varied readings. The English here takes the phrase fumai
honrai NEEAZK as a verb-object expression, playing on Baizhang’s opinion in the fox
story that the person‘of great practice is “not in the dark about cause and effect” (fumai
inga IR H); the phrase might also be read “the fundamental that is not in the dark.”

49 a hundred thinkings and a hundred not-thinkings have bundled the perfectly
clear fodder-(hyaku shi hyaku fushi wa, meimei no soryo o musubikitaredomo & /& -
BARES-AAOFRZ e V& 7241 8 b): A complicated play with the expression
“perfectly clear, the tips of the hundred grasses” (see Supplementary Notes) — as well
as, perhaps, with the expression “thinking of not-thinking” (shiryé ko fushiryo tei B2
& A & JK); see Supplementary Notes, s.v “Yaoshan’s not thinking.” Ddgen has here
replaced soto ¥EUH (“tips of the grasses”) with soryo B} (“fodder”), a term regularly
used for the subject of Zen discussion, somewhat as we might say “food for thought.”

50 exactly as whom its arising and ceasing is the bright pearl or is not the bright
pearl — the taking and rejecting of this might well worry us (kimetsu o tare toshite
ka myaju nari, myoju ni arazaru to shusha ni wazurawan % 20k L-Ch>, BER7Z
D, HERIZH D XS, EEEIZH3 513 A): Le., if the mind is not our own, we might
well wonder whose mind is being identified with the bright pearl.

51 stepping forward and stepping back (shinpo taiho #E#%IEH%): A term appearing
several times in the Shobogenzo; it can indicate movement forward and back but also
all activities, motion and rest, etc.; see Supplementary Notes, s.v. “Stepping forward and
stepping back.”
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IEVEIR i — AR &
Treasury of the True Dharma Eye

One Bright Pearl
Number 7

[Tounji MS:]%?
AARFSEAAPUAEDY H )\ E | RSN TR S A B EE AR SR R
Presented to the assembly at Kannon Dori Kosho Horin Monastery, Uji

District, Y0oshii; eighteenth day, fourth month, fourth year of Katei
[2 June-1238]

TOCCERINEE A =R R RN & AR P RS b 3
R b gt
Copied at the residence of the head of cloister, Kippo Monastery, Shihi
Estate, Yoshida District, Esshii; twenty-third day, intercalary seventh
month of the junior water year of the rabbit; the first year of Kangen
[8 September 1243].
The acolyte, Bhiksu Ejo

FECFE AR, EKTFFRERER L, w5

Copied this as a memonal offering in the common quarters of Eihei
Monastery; third day, second month, third year of Kakyo

[1 March 1389].

Sogo*

52 The MSS of the seventy-five-chapter compilation lack colophons for this chapter.
53 So0go HK#&: 1343-1406, ninth abbot of Eiheiji.





